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FOR SALE 


TEAC/TASCAM 
Model M3 Audio 


Mixer 
MOVIE POSTERS 279 EST,rue DULUTH ; : : 
POST CARDS | MONTREAL 8 into 4, 8 submix with 
MOVIE PHOTOS TEL: (514) 845-4745 flightcase 


fe $750 firm 
IMPORTED POSTERS 
POSTERS FROM LAMINATIONS F’ Call John Mon/Tues/Wed 


THE 50’S, 60’S, ETC... 848-7432 daytime 


benjamin Robin 


precision haircutters 


eee Launch Party 
Bar Centreville 

280 Ste. Catherine 
St. E. 

Saturday, Nov. 29. 


MUSIQUE ALTERNATIVE 


Tuesday Beer 2 for 1 
Wednesday Shot Night 
Thursday Ladies Night 
Friday Free T-Shirt Night 
Saturday Party Night 
Sunday D-Vice Special 


OPEN 9:00-3:00 
TUESDAY-SUNDAY 


Pen 20 gl 
REDKEN retetor er ,, bbe baie ees 1419 Drummond d845-2696 _ 


= Ss ee Se ee ee 
For pages readers: 


i i on for a free D-Vice 
Student cuts ranging from; Ben: $30 girls, $24 guys; Ron: $30 girls, $24 guys; Bring this e  abiek 


Serge: $29 girls, $19 guys; Dee-Dee: $23 girls, $13 guys. : 
- . = : : First one hundred people. 


It's Me 


Rumours are a wonderful thing. 

When you’ve got a music 
underground like Montreal’s that 
is really isolated from all of the 
mainstream media, much of the in- 
formation we rely on is second- 
hard at best, rumours at worst. But 
the worst happens more than the 
best. 

RearGarde seems to be the sub- 
ject of more rumours than just 
about anything else around now-a- 
days. 

So, just to quash the latest dire 
threatenings — No, RearGarde is 
not about to fold. Yes, we’ll be 


around at least for another six, 


months or so, possibly for years tq 
come. So stop worrying, and stoj 
rumouring. 

eee 

That fateful time is finally upon 
us: The CRTC (Canadian Radio- 
Television and Telecommunica- 
tiors Commission) will be holding 
public hearings at the end of this 
month for our application for a 
broadcast FM license for CRSG. 

There’s a lot of competition, but 
we’re confident that our applica- 
tion, our previous efforts in the 
community. and the support we 
have received through letters and 
petitions will carry the day for the 
good guys (yes, that’s us). 

Thanks to all those who've 
shown their support for the station 
in our FM bid, and wish us luck. A 
decision should be reached by the 
CRTC sometime in the spring and, 
with a green light, we would be on 
the air by next September. 

ee3@e 

Remember the Good Old Days, 
when bands used to name 
themselves while trying to offend 
as many people as possible? The 
Slits, the Dead Kennedys and the 
Battered Wives come to mind. But 
my favourite was always Mon- 
treal’s T.F.R.L., or Terry Fox’s Right 
Leg. 

Now there’s a little Canadian 
Content guaranteed to please your 
parents. 
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Rebecca. 


Well, the guitarist for TRFL, 
Rebecca, moved on to No Policy, 
the hardcore band which seemed 
like it would break the Montreal 
scene wide open before they broke 
up. 

Rebecca moved to California 
after the disintegration of No 
Policy and now plays with the all- 
female Frightwig. The new LP by 
the band, Faster Frightwig, Kill, Kill 
reflects Rebecca’s talent by mat- 
ching the band’s always-existent 
energy with musical talent to 
create a great straight-forward 
Punk album. 

Rumour has it (did | say 
“rumour’’?) that they'll be in town 
real, real soon. Catch them ‘cos 
they’re terrif’. It’s also great to see 
a Montrealer do good. 

eee 

Of course, the days are gone 
when Punk bands had to have a 
female bass player to be cool. 
What this means is that 1) We have 
fewer female bass players, and 2) 
We have more female musicians 
as the stereotype Punkette 
dissolves. 

We have always had T.O.’s 
B-Girls and Montreal’s Flirts, but 


Clark, Gary Worsley, Warren Campbell, John Cathro, Peter Hallemans, Theo 


Diamantis, John Coinner, Lous Rastelli, Scott Powter, Anthony Chrumka, Penny 
Bryenton, Zippy, Robert Barake, Leslie Bairstow, Brian Zelnicker, Simon Sherwood, 


Rina Gribovsky, Eugene Evans, Michael Gericke, John Marilley, Mike Carley, Brent 
Barrett 
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Again 


you couldn’t exactly call either 
band ‘serious’. Now we’ve got Win- 
nipeg’s Ruggedy-Annes (all female) 


kKwho’ve been around for awhile, 


based .on musical talent rather 
than gimmicks. 

Also, we recently had UKASE 
from London, Ontario in town (see 
interview, this issue). And we 
hosted the return of Das Furlines’ 
polka-punk ultra-weirdness. The all- 
female furlines revive the old Punk 
ethic: you don’t have to have 
talent to be in a band, you just 
have to have fun playing the music 
and drink a lot. 

Maybe this is the start of a trend 
and we'll see more women on 
records and fewer as record cover 
decorations. 
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For those of you out there who 


are a little confused as to who 


works on RearGarde (specifically, 
one or two who wrote letters 
last issue), we’re all 
students. 

We're all Concordia students 
(because McGill looks too much 
like Harvard and: has the at- 
mosphere of an IBM factory com- 
plex). Oh, and none of us are 
teachers (some of us are barely 
even students). 

If you have anything to con- 
tribute, though, please get in con- 
tact with us through our offices 
(listed in the box under this col- 
umn). AND SEND LETTERS, 

Finally, go out and buy a local 
album or two, get a friend -to 
advertise in RearGarde (we’re 
cheap and, as always, desperate 
for cash). This mag, by the way, is 
produced entirely on a volunteer 
basis so nobody gets paid nuthin’ 
for the work invested. Ads just 
mean we get a chance to put out 
more pages and possibly increase 
our circulation. 

And, oh yes, don’t forget to tune 
in to CRSG, 89.1 Cable FM, for 
Alternative Music 8:00 a.m. to mid- 
night, 365 days a year. 

Paul Gott 
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We Want 
To Roque 


Dear Garde, 

We dropped the punque about 8 
months ago but figured no an- 
nouncement was needed because 
people who went to our shows 
would catch on. Since you've ob- 
viously missed some (which is like 
okay ‘cause we like, respect 
peoples’ personal tastes and like 
like like we like, like, like our au- 
dience fine these days) please note 
we’ve gone more roots- 


roque/roque and roll. We would 
hate to thinque that anyone felt 
we misrepresented ourselves. 
Thanque you for your kind atten- 
tion in this matter. Yours sincerely, 

Donna Lee Marsh 


The Darned 


Your Check’s In 
The Mail, Vince 


Dear editors, 
It is with great pleasure that | 
write you this little letter express- 


ing my enjoyment of your tabloid 


len, Alternative Tentacles Records, 

Karla Baumgarder, Raoul Boulakia, J 
, (CBC) Brave New Waves, Ande 

- CEGEP), Stephen Cooper, Philippe C 


style music paper, Reargarde. | 
find it a comprehensive and useful 
guide to the Montreal alternative 
scene. 

The scope is broad (i.e. jazz, 
r&b, country, blues, industrial, reg- 
gae, classical, pop, punk, and the 
ever present and bloody awful 
hardcore), the range is wide, and 
the product over all a good effort. 


This magazine is a good thing to 
have around and useful to me as a 
realistic example of the Montreal 
music scene. 


Vincent Fournier 


2 Québec, Bil Rompkey MP, Rhythm Activism, Louis Rastelli, Derek Russell, Isabel 


tk Goners, Jack Rosenberg, Scott Robertson, Robert Ranaldi, James Rennie, Rhythm 


per oer psbyean glen eeplolagrorah on 5 
m Spar ie Sif Socian, Rd Sit, Sous Sa jos, lan Stephens 


Laahing: Matthew Thompson, Francois Traher, Joe Terfino, Danny Tambastc 
sin, Then One Day, Guthrie Thomas, Underwired, Anne Usher, Mike Valley, Bill Varvaris, P. Vezina, Donna Varrica, Gerard 
Van Herk, Andrzej Werblinski, Mark Weller, Justin Wade, Annie P. Weller, Michael Wyman, Worldwide Records, Suzanne 
Walsh, Westend Sports Association, Dave Welton, WOW Records, Jeffrey Yagod, Adam Yano, Linda M. Zeno. 


Also thanks to all of you whose names we couldn't decifer on your letters or who we 


es 8'@y ict toprecend by 1h te Caton Fine Toeie and Tolosmmuricaona Comin, 


The Public Hearings for our license application are being held at the end of this month (the exact time and date wil 
_-announced on the 15th). Hopefully, CRSG will be on the public airwaves as CIMX-FM by next September, 


Banned From 
The Pub 


Dear editors, 

I’m sick and tired of the Peel 
Pub doing its best to attract a 
“right crowd”. Over the last year 
and a half | have seen the pub turn 
from a nice and clean place to 
drink draft to a dirty, noisy hovel 
that management is constantly try- 
ing to upgrade by raising beer 
prices, discriminating against peo- 
ple on the basis of haircolor, and 
crowding full of noisy marginally 
aged and _ ill mannered 
adolescents. 

The last time | was ifiere the 
management sent over an attack 
dog in a red shirt to persuade us to 
leave. 

A friend was repeatedly refused 
service and sneered at by the 


|} 4 TRAVEL CUTS 
( 2y Going Your Way! 


TRAVEL CUTS Is Student Travel! 
CUTS Above The Rest! 


Canadian Universities Travel Services Ltd.* 
Travel C.U.T.S.* 
CELEBRATION 


First Anniversary Special 


5% discount on all 
Sun destination 
packages in November 86 
to January 87 inclusive. 


Reserve now and avoid disap ointment later. 
~~ TRAVEL CUTS located i in 


Canadian Universities Travel Service Ltd. 
Concordia University 
1455 De Maisonneuve West Suite 643 
Montréal, Quebec H3G 1M8 


= 288-1130 848-7439 


waiter because of the way she 
wears her hair. 

It will serve the management of 
this establishmewnt right if they, in 
a greedy attempt to cash in on the 
popularity of the room, upscale 
the place right away from the 
clientele it so badly wants to keep, 
the post-secondary student crowd. 

| for one will never patronize 
that establishment again. 

I’m serious, 

Brendan Cahill 
Entertainment Editor 
Concordia Link 


We finally found the name of our 
magnificent photographer for 
Slow a couple of issues back. And 
the name is.. um... oh yeah, An- 
drew Gibson. Congrats, Andrew, as 
the longest neglected name _ in 
RearGarde history. Love ‘ya: 


Saaid om 


Sometime during the week of 
November 24th CRSG will be wear- 
ing their collective Sunday best 
(CRSG t-shirts). The CRTC will be 
assessing the station’s applica- 
tion for an FM_ Broadcasting 
licence. 

All of the letters of support will 
be neatly pressed, cleaned and 


stacked up against about a dozen 


other applicants. These include 
CFRM radio McGill, CIBL com- 
munity radio, a Jazz oriented sta- 
tion, CJAO community station, 
several classical, fine-arts and 
ethnic stations. Two licences will 
be awarded. 

The station will have. staff 
members as well as represen- 
tatives of the local «community 
there to speak on their behalf. 

Anyone who wishes to show 
their support can show up in per- 
son, wearing CRSG t-shirts, button, 
earrings, whatever. The deadline 
to submit a request to speak to the 
commission is over and gone, so 
you'll just have to sit quietly and 
show your support by just being 
there! 

The exact date and time of the 
CRSG public hearing will be an- 
nounced on November 15. To find 
out the date and time just give 
CRSG a call at 848-7401. 

The hearing will be held at Com- 
plexe Guy Favreau-East Tower 200 
Dorchester blvd. West, Des Saules 
room. 

Be there, show your support and 
make the difference. Who knows, 
you may be instrumental in mak- 
ing CRSCG the only alternative sta- 
tion on your FM dial. 

Michael Carley 
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Condition Stabilizing 


Some new members will be joining the Condition camp as 
guitarist/saxophonist, Eddie Strawiak, has retired from music after a 
grueling western swing by the band. His place in the band will be taken 
up by Phillip Lanthier on guitar and John Sobol on saxophone. 

thier (ex of Mild Kingdom) and Sobol (CRSG dj and a member of 
many jazz bands around town) will give the band “more energy and a 
better sound”, according to singer Julia Gilmore. 

Gilmore and drummer Phillip Vezina will be taking the revamped line- 
up back into the studio (CRSG’s own) to record a six-song mini-lp for a 
Christmas release on Ottawa’s AMOK Records. 

“We're going to offer our usual mix of tunes on this record,” says 
Gilmore as covers of Put A Spell On You, by Screamin’ Jay Hawkins and 
Fever (‘We're looking forward to that one”) will be included. Originals in- 
clude Way Down Deep (“our attempt at funk’), Why Did You Do What 
You Did (“some cool jazz’’), Havana (‘A moody Cuban influenced tune”), 
and the title track Boogie Man which has been described as a ‘funny 
scary-bluesy tune.” 

After the release of this album there will be some shows around town 
in the early new year, a tour of Ontario in late January and another 
Western tour in March. Tentative plans are now being made for a new 
album next spring with possible European distribution and maybe, just 
maybe a European tour next summer. It looks like a busy year ahead for 
the new Condition. 


The old Condition. 


Warren Campbell 
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Weather Permitting play the Listen 1 launch. 


PHOTO: CORRY SOBOL 


VOT Vinyl Attack 


After dipping into the Montreal 
Indepedent market the last year, 
VOT records is back with a series 
of new releases. 

The Listen I] compilation LP is 
already in local stores and is a 
follow-up to last year’s Listen! 
album, though number two is a bit 
more eclectic. 

“| don’t think that the new 
release should be compared to the 
first album,’’ says Duncan 
McTavish of VOT. “This year, 
when we tried to order the songs, it 
was really difficult. There were 
some real twists this time around.” 

Fresh in the stores last week, it’s 
still too soon to guage the reaction 
to this release. 

Also in the VOT stable, local 
R.E.M.-ish band, Weather Permit- 
ting , are laying down the final 
tracks to an LP which should be 


released around Christmas or 
January (with the local hex on 
album releases, bet on January). 

Another band in the VOT vein, 
The Darned, are currently recor- 
ding an album due out sometime 
between January and March. 
Okay, they’ve lost the ‘punk’ but 
their ‘cow’ music has an edge to it, 
especially with the addition of 
Frank the Freak on bass. 


Meanwhile, Pipeline has the 
Three O’CLock Train album Mus- 
cle In coming out any day now, 
and Mack Mackenzie of the Train 
just finished producing tracks for 
an upcoming Mongols EP at the 
CRSG studios. 

And, oh yeah, don’t forget (as if 
we could) the imminent release of 
Voodoo material from OG. 

Paul Gott 


It’s back. The. Deja Voodoo 


Barbecue is returning to the Spec- 
trum. on December. 20. That night 
will see. E.J. Brulé, the Mongols, 
Ray Condo and his Hardrock 
all 
from Montreal. performing sets 
with Chris Houston from Toronto 
and Jerry Jerry & His Sons of 


Goners and the’ Gruesomes 


Suagly 1119 ‘OLOHa 


Rhythm Orchestra from Edmonton 
who now. base themselves out of 
Montreal 

Some Changes from Barbecue 1 
include location, food and number 
of shows. The: Spectrum has been 
chosen due to the unavailability of 
the. Church. .from.-tast year 
(something about bingo). This year 
will-feature 100 Ibs. -of chicken in 
stead - of . hamburgers:. The last 
changevis there will be one show at 
8:00 pm with a ticket price of $3.00 
if you buy in advance at all 
Ticketron outlets or. $5.00-if you 
wait until the day of the show 

Meanwhile the Voodoo boys are 
now. out . West. touring -where 
they'll play such places as Nor 
thern’ Ontario, Manitoba, Saskat 
chewan, Alberta, British Columbia 
and swing back for more dates in 
Manitoba (where | hear they're 
very popular) and Ontario 

Warren Campbell 
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3 1+ 1 © Billy Bragg Talking With the Taxman GO Hy yae* Owe 
- -  2* Various Listen 2 ‘ » VOT 
6 2°" SV DAF P. Dead In Love Psyche-Ind. 
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2 5 6 — Iggy Pop Blah Blah Blah A&M 
8 6 7* Ray Condo Crazy Date Pipeline 
3 3 8 The Fall Bend Sinister Begg. Bang. 
- - 9 Various Texas Chainsaw Massacre. || IRS/MCA 
6 10 10* Skinny Puppy Mind: T.P.1. Nettwerk/Cap. 
3 7  11* Dave Howard Singers Goodnight Karl Malden G.R.I.P. 
3 8 12° Stranglers Off The Beaten Track Liberty/EMI 
2 13  13* Cowboy Junkies Whites Off Earth Now Latex 4 
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2 24 +15 Alexei Sayle The Fish People Tapes Island/MCA $$  |(((l gy ee 
- -  16* Grapes of Wrath A Dream (About You) 12” Nettwerk/MCA 
9 9  17* Gruesomes Tyrants of Teen Trash OG 
2 12  18* Sheep Look Up Sheep Look Up S.L.U:LR. 
“a - - —19* Motorhead Orgasmatron : Viper 
33. 11 20* Three O’Clock Train Wig Wam Beach Pipeline 
b - - 21* Herald Nix The Fugitive Kind East Side 
f 3 16 22 Damned Peel Sessions Strange Fruit 
> 19 18 23* Nils Nils EP Siegfied 
ey 2 22 24 = Psyclones Psyclones Subterranean 
6 22 25. Lou Reed Mistrial RCA 
2 20 26 New Model Army The Ghost of Cain EMI 
- - 27  Frightwig Faster, Frightwig, Kill! Kill! Caroline 
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- - 29 It’simmaterial . Life’s Hard & Then You Die Virgin 
3 - 28 30 Kalahari Surfers | Living In The Heart of the Beast Recommended : 
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Al’s Bubbling Under 


1 Squirrel Bait Squirrel Bait Homestead 

2  Mekons The Edge of the World Sin/Red Rhino 
3 Conveniens Victims of Convenience Convenience 
4 Ini Kamoze Pirate Island/MCA 

5 Dark White The Gray Area Dark White 
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Les’ Bubbling Under 


1* Derome/Lussier ' Soyez Vigilants... restez vivants Ambiences Mag 
2 Conflict The Ungovernable Force Conflict 

3* Mike Anthony Reality Elements 

4* Suffer Machine Deprogram Burn. Buff. 

5* Throbs Proud To Be Loud Precision 


W__ Denotes Weeks on Chart 
* Denotes Canadian Content 
RE Denotes a re-entry onto the charts 


4/ ‘ The CRSG T op 30 is compiled weekly by Les & Al, based on listerner request and Dj airplay. 
¢ Derive carefully. 
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PHOTO: PETER EICHER 


Interviewing Jerry Jerry and the 
Sons Of Rhythm (in this case only 
one son) can be more entertaining 
than watching many bands play. 

Jerry (vocals) and Jim aka Blake 
Cheeta (bass) certainly are not 
afraid to make their opinions 
known. 

In fact, they want you to know 
that if your ideas differ from theirs, 
then you’re wrong. 

They seemed innocent enough 
as they strolled into the radio sta- 
tion smiling like two elves, but 
make ‘no mistake, Jerry and Jim 
know what they like and they know 
what they hate. 

They even know what they’ in- 
different to. 


RearGarde: You guys are originally 
from Edmonton, right? | just heard 
that you’re moving to Mtl, is that 
true? 

Jerry: Um, well... 

Jim: No. 

Jerry: Well, okay...we’ve already 
moved here, we live here now. | 
live in Little Burgundy and | have 
an apartment that has two vcr’s 
and two televisions, and I’m very 
happy. 

RearGarde: My goodness, that’s 
enough to make anybody happy. 
But what prompted the decision? 
Jerry: | don’t know, it just sort of 
happened... 

Jim: Boredom with Edmonton,- 
pretty much. 

RearGarde: What's it like in Ed- 
monton? 

Jerry: It’s great! 

Jim: Oh! It’s a paradise. Yeah, 
no...well | don’t know. The only 
good thing that | can say about it is 
that cigarettes are cheaper there 
than out here, and that’s about it 
really. There’s really no places to 
play, there’s a few good bands; 
SNFU, people like that but...there’s 
no-place to play there. , 
RearGarde: What's the state of the 
band right now? Is it different from 
the last time you came here? 
Jerry: Oh yeah. It’s always dif- 
ferent, it changes with great 
regularity, but um...it’s a little dif- 
ferent, we’ve got a new drummer, 
Duke Whitehouse, who was in here 
yesterday has replaced Sparky the 


Sons Of Rhythm Orchestra 


Troll. 

Jim: Sparky the Happy Troll! 
Jerry: And George Wallace replac- 
ed the Reverand (on guitar). 

Jim: Yeah, the Reverand is now 
criminally. insane, so he was 
removed from the band, and there 
was something about a sex-change 
too, but | don’t want to talk about 
it now. 

Jerry: He quit Rock ‘n Roll ‘cause it 
was too loud. 


RearGarde: Rock ‘n Roll is too, 


loud? 

Jim: Yeah, he had some hearing 
problems and he took three guns 
with him on the last tour, so we 
had a few problems with that, so it 
was kind of a confrontation. 
Jerry: But we like him, we like him 
a lot, we still do a couple of his 
tunes. 

RearGarde: Okay, what was | go- 
ing to ask you guys? 


Jerry: | bet it. was something 
good... 
Jim: Was it something about 


sheep? Just thought I’d ask. 
Jerry: Might be goats... 
Jim: So, you wanna play a tune 


here? We gotta run out and grab a © 


beer. (musical interlude — Bad 
Idea). 

RearGarde: Tell me about your 
new album, what’s the story with 
that? 

Jim: Huho! Well we’re just sort of 
throwing around concepts. It’s 
gonna be possibly a_ concept 
album called Batman and Elvis, 
but we’re. working it out, you 
know. 

Jerry: | think we’ve already done 
that one and | believe, yes, and | 
do truly believe that it’s gonna pro- 
bably be called Swingin’ on the 
Free-Standing Wang of Progress... 
Jim: Or possibly Smarten Up Out 
There, but that’s another one we’re 
throwing around at this time. 
RearGarde: So you haven't decid- 
ed for sure... 

Jim: Um, no. 

Jerry: We have another title but we 
won't say it on the radio. Most of 
the material we’re doing now is 
new stuff,~ stuff since the first 
album. 

RearGarde: Been touring at all? 
Jerry: Touring reasonably exten- 
sively. We did twenty-two shows in 
August in western Canada, most of 


which were fun. Vancouver was 
great, | thought. 

Jim: Yeah, we were there tor about 
ten days or so. Had loads of 
dough, there was a lot of stuff go- 
ing on. The Meat Puppets were 
playing, and Agent Orange and 
tons of bands, the Saints were out 
at that time. Got to go out to Expo 
for a day or two, the much malign- 
ed Expo, | had a great time. My 
biggest accomplishment was buy- 
ing the most expensive beer I’ve 
ever had in my life, the four dollar 
Heinekin is a reality at Expo, boy 
that was a good beer, let me tell 
you. 

Jerry: | drank beer on a sailing 
boat. | liked it. 
RearGarde: You guys still drink 
lot? 

Jerry: Oh, of course, we’re not in- 
sane! But it’s still mostly beer and 
bourbon. Bourbon here - is 
outrageously expensive, but we'll 
become accustomed to it. , 
Jim: Yeah, well we didn’t have as 
many mishaps as last time, for in- 
stance, Sparky the Happy Troll, 
our. old drummer, got arrested in 
Hamilton where we played in a 


chicken restaurant. That’s right 
folks, two thousand miles to play 
in a bleedin’ chicken restaurant. 
Yeah, and Sparky got thrown in jail 
that night, something about throw- 
ing a large rock through a frat par- 
ty window. They wouldn’t give him 
a beer or something, so we found 
him in an arcade around ten 
o’clock the next morning. Oh, 
Roland had firearms, the good old 
Reverand was brandishing firearms 
wherever we went and stuff and 
that kind of thing, so this time was 
a little less chaotic. 
Jerry: Yeah, this time was 
reasonably tame, we played every 
night so we didn’t have much of a 
chance to get into trouble, plus a 
six nighter in Winnipeg can really 
do you wrong... 
Jim: Yup, stay away from Winnipeg 
folks... 
Jerry: It’s alright for a little while, 
but | dunno, we’re not used to that 
six nights in a bar kind of episode. 
Jim: Yeah, it was the seedy area of 
town, shall we put it, you 
know...there’d be drug dealers rap- 
pin’ on your door in the middle of 
the night, people selling you wat- 
ches in the hallway and stuff like 
that. 
Jerry: Yeah, friendly folks. 
Jim: Yeah, it was alright, | scored a 
pretty nice bag of celery, so it 
worked out pretty good, yeah, | 
don’t wanna badmouth that town, 
just ‘cause it sucks, okay. 
RearGarde: Have you guys 
thought about writing a book? 
Jerry: Um, occasionally... 
Jim: Yeah I’m working on one, 
about last year’s tour. 
Jerry: | think we’re all working on 
one, somebody said there's 
twenty-four million people in- 
Canada and twenty-two million of 
them are writing books. 
RearGarde: That’s 
philosophical. 
Jerry: We don’t want to be left out. 
Jim: Ask Jerry about his political 
beliefs. This ought to be good! 
RearGarde: Okay Jerry; tell us 
about your political beliefs. 
Jerry: My political beliefs are not, 
as the common concensus would 
say, politically correct... 
(continued on page 8) 
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(continued from page 7) 
RearGarde: That’s ‘okay, we’re 
famed for our political incorrect- 
ness. 

Jerry: Okay, great, because I’m an 
arch-capitalist. 

(musical interlude — Radical 
Look). 

RearGarde: Yeah, okay | was gon- 
na ask you, what do you think 
about videos, and other bands’ 
videos and stuff like that? 

Jerry: A couple of them are good, 
I’ve seen a couple that | liked, I 
think. 

Jim: Yeah, we’re throwin’ around a 
few ideas for some, we’ve got, you 
know, a few ideas like us playing 
in a slaughterhouse wearing gold 
lamé suits is one idea that we’ve 
been tossing about. 

Jerry: | don’t like that one. 

Jim: He doesn’t like that one, but | 
think it’s pretty good, it’s kind of a 
concept video, | don’t know, most 
of the rest of the band keep forget- 
ting the concept... 

Jerry: | wanna do a western serial 
with no action, only background 
music and impending horror but 
nothing... 

Jim: Yeah, it’s really two gun- 
fighters staring each other down 
and stuff... 

Jerry: For about ten minutes. 

Jim: Yeah, the band walks along 
dust roads wearing rubber thongs, 
and there’s alot of close-ups of our 
feet, stuff like that. There’s 
another possible one, us driving 
along in a van, and | say, “Hey! 


Isn’t that a bag of money on the 


had 


highway and the guys go, 
“Hmmm, why yes it is a bag of 
money.” So, we stop and pick it up 
and we all go buy very expensive 
shotguns, and then there’s no 
music at this point in time, we 
come driving by this old lady and 
she points at Jerry in the front seat 
and goes “murderer!” and he goes, 
“You’re wrong...you’re always 
wrong, why do you hate me?” and 
then he blows her away. Her head 
explodes like a nerf pizza and then 
we drive off and the music comes 
up and stuff like that. So that’s 
another little idea we’re throwing 
around at this time. 

Jerry: Yeah, sounds pretty destruc- 
tive to me, we are a red meat and 
guns band, but | don’t know if 
we’re too violent. 

RearGarde: You sound like 
frustrated artists to me. 

Jerry: No, I’m not a big fan of ar- 
tistry, or “ort’’ as we call it. 

Jim: Weren’t you going to ask us 
about death cults, Jonh? 
RearGarde: Okay, what was that 
about death cults anyway? 

Jerry: We just wanted to make sure 
that we got a chance to get our 
point across that ummm...we’re 
against them. 

RearGarde: Why? 

Jerry: Music in general, music 
should be happy. | think it’s enter- 
taining, but not if someone is to go 
up there and sing about horrible, 
terrible bad things that happened 
to them that nobody could care 
less about. 

Jim: Not much point. taking 
qualudes and going to see Black 
Sabbath, is there Jonh? Not that | 
can see anyway. 

RearGarde: Down the road, do you 
see yourselves becoming like a big 


Addr 


production band? 
Jerry: Oh probably, actually | don’t 
know what’s going to happen to 


us, we'll probably all wind up in re-. 


hab somewhere, but we’re moving 
along alot of different lines at one 
time, and we’re not really going 
anywhere, no, that’s true. 
RearGarde: Well, you’re here in 
Montreal. 

Jerry: Yup, that’s true...And we’re 
the best rock ’n roll band in the 
world! Ha! In the world...we are. 
Jim: We'll probably branch out 
and do some other different 
things, Jordan Wall our guitar 
player wants to make a really good 
porn movie and_stuff, so we’re kin- 
da workin’ on that, and a few 
books, and a few economic doc- 
trines, stuff like that. 

Jerry: I'd like to set up three or four 
bands on the sidelines as well, I’d 
like to do a big band, Cab 
Callaway type thing, that’s the 
kind of thing | could be interested 
in... 

RearGarde: You're into that kind 
of music? 


qn | 


Jerry: To listen to yeah! It’s 
wonderful. | bet it’d be fun to sing 
too. 

Jim: Oh really? 

Jerry: That stems from our gospel, 
religious type touch, mostly. 
That’s some of the best music 
around, and it’s committed music, 
it’s something that has a reason for 
being there. Any kind of music, 
whatever it is, should have some 
kind of valid reason, which is why 
there’s so much bad music around 
now... 

RearGarde: |’m going to ask you 
the, by now famous, Household 
Appliance Question, so, it goes 
something like this: If you Jim or 
Jerry... 

Jim: Blake or Chumelly... 
RearGarde: Blake or Chumely, ex- 
cuse me. If you could be any 
household appliance, which one 
would you be and why? 

Jerry: Well, Cheetah? , 

Jim: Cheez! That’s a toughie. What 
are some famous answers on this 
just so | have something to go 
by...what did the Gruesomes say? 
RearGarde: | don’t think they were 
asked it. 

Jim: How ‘bout Gerard from Deja 
Voodoo, what did he say? A sink or 
something like that, maybe? 
RearGarde: | don’t think so, they 
were interviewed but they were 
asked the Vegetable Question. 
Jim: Ah, they got the vegetable 
question. 

Jerry: They got the easy one. What 
appliance, well, no, my mind’s a 
blank, | could sit here for ten 
minutes and not think of one kit- 
chen appliance. 

RearGarde: Well, we’ve got lots of 
time... 

Jim: Blender! That’s my answer, 
and I’m not going to give a reason 
because it would be really dumb, 
okay! Just pick one, any one. He 
wants to-be a toaster...no, he 
doesn't. 

Jerry: No, a refrigerator because 
we don’t have one and we could 
certainly use one. 

jim: Bet you didn’t see our record 
review in Spin, didya, didya? 
Haha? 

RearGarde: | looked all over for it. 
Jerry: Really? 

RearGarde: No I’m just kidding: 
Jim: It was the one with Mick Jag- 
ger on the cover, big revue! Big big 
big! Huge huge hude! It was great. 
Jerry: Huge hits, huge hits. 

Jim: Yeah, they praised us to the 
ends of Toledo, it was great, the 
review Came out about a year after 
the record, so it’s pretty much 
dead at this point in time and I’d 
rather not talk about it, thank you. 
RearGarde: Allright, well, 
anyway...so I’ve been talking with 
Jim, uh, sorry Blake and... 

Jim: Chumely! 

RearGarde: And Chumely from the 
Sons of Rhythm... 

Jerry: And Jerry... 
RearGarde: And Jerry Jerry. 
Thanks alot guys! 

Jerry: For sure. 

RearGarde: Sorry about the home 
appliance scandal... 

Jerry: It’s alright, we’ve come to 
appreciate it. 
Jim: What, is this it? This has been 
the longest half-hour in my life. 


Interview conducted by Jonh Asen- 
cio 
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RearGarde: / recording any 
of the li hi 
Te 


tape recorder at the back of the 
room, but | think that was for a 
radio station. That was in Quebec 
City. We’ve done some Walkman 


their asses, let alone distribute 
records. The next people we went 
through was CBS in Australia. CBS 
are a total bunch of wankers who | 
want to destroy in their own filth. 
Capital Records are probably go- 
ing to be just as disgusting but we 
haven’t found that out yet. | don’t 
like majors...Actually Capital have 
been surprisingly good. They have 
actually turned up at. the venues, 
they have arranged ‘in store’, and 
distributed the records so you can 
get them all over the place. 
RearGarde: How did you hook up 
with Nettwerk? 

Tom: Well, we’ve always put our 
address on the back of records and 
lots of people write in. One of the 
people who wrote in was from 
Skinny Puppy and he said we 
should come over to Vancouver to 
do a live show. We thought it 
would be in a place about this big, 
you know, play for a case of beer 
and have a nice time in Vancouver 
and go home. When we-got there 
we’d found that Terry had gone 
haywire and booked a huge venue 
and we played.a big gig and made 
$1350. 

Stephen: Covered the fares. 

Tom: Yeah, sure did. Then we had 
drinks round at Terry’s and the 
next thing | know | was in a pool of 


my own vomit on the floor with a 
recording contract clutched in my 
outstretched hand. But it’s ex- 
pired! (shouts to someone in the 
next room). 

Laughs 

RearGarde: Still on /nk for the rest 
of the world? 

Tom: For a while, but it’s expired 
too! ; 
RearGarde: Has the tour met your 
expectations? 

All: No. 

Stephen: Or our worst expecta- 
tions. 

Tom: What were our expectations? 
Stephen: | don’t know. It was ex- 
traordinarily grueling. 

Tom: It was. I’ve almost frozen to 
death and then the next day I’m 
dying of heat-stroke. Some of 
these trips...20 hours in a- truck 
with no sleep. In terms of audience 
we always knew that Skinny Puppy 
was. going to be the popular band 
in Canada. We’re. sort of riding 
around on. Puppy’s back for this 
part of the tour. In Europe, | don’t 
know, it’ll be different. 
RearGarde: Going downto the 


States? 

Tom: Oh yes, we do Canada, 
Europe and then the States. | don’t 
know what it'll be like in the 
States. The idea of touring is a fun- 
ny thing. But you can’t sit around 


on your backside. You really got to ~ 


take the problem by the throat at 
some stage and that’s what we’re 
doing now. We know a lot more 


about Canada now than we did 
before. They see us, but we also 
see them. 

RearGarde: A lot of Clifford Darl- 
ing, Please Don’t Live in the Past 
struck me as funny. How impor- 
tant is humour in your music? 
Tom: Why fucking bother being 
alive if you can’t laugh at’a joke? 


us 


depraved” 


All these deadly serious people, 
you know “I’ve got spiders crawl- 
ing up my anus”, “the world is 


blah blah blah...the 


Mark Stewart-l-got-a-big-winge- 
coming-on. (laughs). Sod that! or 
Morrisey “I’m the most beautiful 
man alive in the world and no-one 
“knows”. Anyone who calls their 
record Clifford Darling...is bound 


to run...| mean the N.M.E. 
wouldn’t even review it, wouldn’t 
touch it. with a ten foot pole, it 
wasn’t serious enough. England is 
funky haircuts. The English are 
screwed up. 

RearGarde: What about Australia? 
I’ve spoken to a few people who 
want to go there. 
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Tom: Yeah | know. Canadians 
seem to be mad to go to Australia. 
| think they’re all barmy myself. 
Australia is like living in Saska- 
toon. 

(Laughs). 

RearGarde: What a recommenda- 
tion! ) 

Tom: | quite like Saskatoon, but if 
Canada was the world, Saskatoon 
would be Australia. 

RearGarde: Where do you see your 
music going? 

Tom: I’m not going to do anymore 
commercial music. I’ve done 
enough. When we went onto Nett- 
werk we decided we would spend 
some time letting people catch up 
by doing something reasonably ac- 
cessible like Dead Eye’s Opened. 
There’s no pressure to do that 
anymore. | don’t think Bigot is all 
that commercial. The next one is 
going to sound more like Since the 
Accident. ; 
RearGarde: | have to ask the next 
question and I’m sorry. If you 
could be any household appliance 
which would you be and why? 
Tom: |’ve been through this one 
before. actually. (turning) You’ve 
got to start. ; 
Pete: Oh, we’ve got to do it too? 
Stephen: A toaster. It’s the first 
thing that popped into my mind. 
Tom: I’d be a microwave oven. 
Then people could put animals in 
me and cook them. 
Pete: A_ vibrator 
reasons. 


for obvious 


Interview conducted by Allan 
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In mid-October after a grueling 
hockey game | was able to meet all 
tive members of this London, On- 
tario band. | arrived too late to see 
them perform any songs but | did 
get to talk to them in the bowels of 
Station 10. The people | talked to 
were Roze White, singer, Christine 
DeVeber, guitarist, Jeff Stock, bass, 
Dianne White, lead gourd & 
rhythymn guana “box (?). That's 
what she told me. Also, Steve 
Vachon, drums, and Phil Bearton, 
who was just a hanger-on. 


RearGarde: OK where’s the band’s 
name from? 

Roze: It’s a Russian word. It’s a 
non-conformist term. It’s a pro- 
clamation. 

RearGarde: How was the trip to 
Montreal? 

Christine: Wonderful. It would’ve 
been better to have a lot more peo- 
ple here. 

Dianne: It’s been great. 

Roze: We’ve had lots of feed- 
back... 

Christine: This show we had lots of 
feedback (squeals). 

Roze: We’ve had good reciproca- 
tion from the three opening bands. 
RearGarde: How did you choose 
Station 10 to play? 

Roze: Our manager came down to 
check the place out and she liked 
it. 

RearGarde: Have you recorded? 
Roze: We have a cut on the CHRW 
compilation with ten other bands. 
That was released in September 
and we have a single that was 
released about a week and a half 
ago. It’s received some _ good 
reviews. 

RearGarde: Are you getting a lot of 
support in London? 

Roze: We really only have the Key 
West which is the Underground 
club in London. It holds about 150 
people and it’s fabulous. 
Christine: It does have a really 
neat scene though. It may not be 
too evident if you’re just breezing 
through town because there’s not 
that many places to play. There 
are a lot of bands and there is 
some guarded mutual support. 
This compilation has brought a lot 
of people together. There was 
another club to play but we’ve 
boycotted that one because they 
treated local bands terribly. We’ve 
had help from Bobby Bradbury 
who opened the Key West. 
RearGarde: |s the London scene 
healthy? 

Christine: Well it started way back 
with the the Demics and now 
we’ve got Sheep Look Up, October 
Crisis, Suffer Machine, Lifeless 
Currents among others. 
RearGarde: Is college radio the 
best vehicle for a new band in Lon- 
don? 

Dianne: CHRW. 

Christine: CHRW at Western is and 
then there’s Fanshawe College 
which started playing more and 
more commercial rock. They sort 
of went to Music Hell. 
RearGarde: About your line-up. 
There are five of you... 

Roze: We've lined up yes, to go to 
the can. 

RearGarde: It’s traditional line-up, 
have you ever thought of adding 
more instruments? 

Dianne: We can’t afford it. Do you 


know that we are actually 
Platinum Blonde. We just got sick 
of all the shit. 

RearGarde: Being from London, 
have you ever seen the changing 
of the guard? 

Roze: Are you kidding? (Yes — 


Warren does the comedy show — 
ed.). 

Christine: I’ve seen the changing 
of the guard in Ottawa. 


Roze: | formatted the bloody 
thing. 


RearGarde: Is it hard to be a band 
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out of London? 

Christine: No, because we don’t 
have the competition that bands in 
Toronto have. 

Roze: In London we can create 
and don’t have to worry about sur- 
viving. Our minds can expand 


rather than waste eight hours a day 
making four bucks an hour. Toron- 
to is too cool and that makes me 
cold. 

Jeff: It costs too much to live in 
Toronto. 

RearGarde: Does London fit your 
needs? 

Roze: As media goes the past six- 
teen months have been great. 
RearGarde: When did you decide 
to record the single? 

Roze: The A-side, The Rain, is out 
of a 24track demo recording. 
When we saved the money, we 
recorded. The B-side, Runaway, is 
our rendition of a sixties song. It’s 
got good harmonys and people 
can identify with it. 

RearGarde: Roze, you won an 
award as best female vocalist or 
something like that. What was that 
all about? 

Roze: It was the What’s the Poop 
awards. There was me and one 
other nominee. 
RearGarde: What 
Poop? 

Roze: It’s out of Scott Bentley and 
63 Monroe. 

RearGarde: Being 3/5 female do 
you consider yourselves somewhat 
of a feminist statement? 
Christine: You've got to be kidding. 
Roze: No, we’re creatures. 
Christine: We’re Gargoyles. 

Roze: We’re not feminists, we’re a 
humanist band. 

Christine: | feel proud when | see 
that we have a female producer 
and used to have a female sound- 
pers6n. In that sense the feminist 
thing does come into it a bit. When 
| picked up the guitar, | just 
wanted to play the guitar. | think 
that it’s fine for other people to be 
active feminists but our main pur- - 
pose is music and spreading it. 
RearGarde: Are you saying that 
feminism and music don’t mix? 
Roze: Why should | just sing about 
womens sorrows. | want to sing 
about man, the earth, politics, 
romance, the rain, just look at it 
all. 

Christine: Personally I’d just like to 
see more girls on stage in less of a 
sex role. 

RearGarde: Here it goes, if you 
could be any home appliance, 
what would it be and why? 
Dianne: A dryer, | find that things 
are a little bit too wet sometimes. 
Roze: A vacuum cleaner, so | 
could suck up the wastage on this 
land. 

Christine: |’d be in the brains of a 
TV having a_ psychedelic 
nightmare, to dream beautiful 
stuff, oh yeah. 

Phil: | would be a Moulinex 
because I’m mixed up and confus- 
ed. 

Jeff: | still don’t know. 

Dianne: Jeff would be an egg flip- 
per because he likes to toss his 
eggs in the air. 

Phil: 1 think he’d be a toaster 
because he’s burnt. 

Jeff: | would like to be a food pro- 
cessor because a food processor 
has very many uses. 

Dianne: But that’s exactly like be- 
ing a human being. 

Jeff: Exactly. j 
RearGarde: What are those uses? 
Jeff: Very many. 


is What’s the 


Warren Campbell 


The taxi Connection played in 
Montreal near the end_ of 
September. Centred around bassist 
Robbie Shakespeare and drummer 
Sly Dunbar was a band consisting 
of guitar, three member horn sec- 
tions, and two keyboards. Three 
poets filled the bill — Ina Kamoze, 
Half Pint, and Yellow Man. 

The stage was a curious blend of 
the old and the new, the simple 
and the extravagant. There were 
no flashy light shows and the musi- 
cians dressed as one would assume 
they do when not on stage. 

But the massive keyboards, 
which looked more like a cockpit 
than a piano, had a t.v. monitor 
hooked in. You make the connec- 
tion. 

The venue, the Slovak Hall, 
above Jean-Talon, probably had 
bingo the night before and 
aerobics the next morning. It was 
filled with thick blue smoke; not 
surprising as the beer was three 
dollars. The crowd was small, 
maybe eight hundred. 

The fat man selling t-shirts and 
albums in the lobby said the tour 
schedule was barbaric, Although a 
week old, the show betrayed this 
ragged pace. there were no little 
bonuses. The encore came without 
pleading, and there was no linger- 
ing after the music ended. 

The show was about three hours 
long. Each poet was given about 
forty minutes, with instrumentals 
between sets. All three did Dance- 
Hall material — upbeat songs 
about the sort of things that'reggae 
was not concerned with at one 
time. 

Yellowman was the poet that 
people came to hear, and when he 
started to gyrate and clutch his 


crotch, it was easy to see why. His 
version of Rock Atound the Clock 
will never be played on American 
Bandstand. 

Yellowman is getting on though, 
he we’ll be lucky if he makes it 
back this way again. 

Sly and Robbie have a distinct 
sound. It’s very electronic, with 
heavy reverb and reprocessing, but 


Sly and Robbie. 


still embodies classic reggae roots. 
They didn’t stop playing for the en- 
tire show. 

| talked to some of the per- 
formers backstage during the show 
and shortly after the show. Ini 
Kamoze was the one with 
something to say, and the time to 
Say it. 


RearGarde: Let’s talk about Sly 
and Robbie for a minute Ini, why 
are you touring with them? 

Kamoze: Well, | consider Sly and 


Ini Kamozi. 


Robbie to be the best reggae musi- 
cians, reggae rhythm sections in 


the business. They have a good. 


vibe. They have a good feel. It just 
fits right now. You know 
something that does click? This is 
one of those things that does click, 
you know. 

RearGarde: You look a lot younger 
than Sly and Robbie, how did you 
ever get mixed up with them? 
Kamoze: The connection with Sly 
and Robbie came in 1981 when | 
did my first single called World of 
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Fears. They heard the demos and 
decided we should get together, 
you know. They were the people 
who played on my first three 
albums, with Island Records. 
Besides, they are the best musi- 
cians to play with. To use them on 
the road now, as show musicians. 
It was appropriate, it was the right 
thing to do, you know. We could 
have toured to Montreal and to 
anywhere for that matter with a 
different band, but | don’t think it 
would have been as hard driving, 
as forceful, as, you know, because 
Sly and Robbie have a sound 
which is peculier to Sly and Rob- 
bie. 

RearGarde: Thye have always 
been on the crest of the reggae in- 
dustry, 


550 President Kennedy 
Montreal, Quebec 
H3A 289 

Tel.: (514) 843-6248 
Telex: 055-61811 


PHOTO: ANDREW GIBSON 


Ini-Meenie- 


Yellowman. 


Kamoze: Well ya, they toured with 
Jimmy Clift, with Bunny Wailer, 
they were part of Black Uhuru. But 
since the break up of the, Uhuru 
they have been playing with peo- 
ple who are not even playing reg- 
gae, people like Bob Dylan, Yoko 
Ono, you name it, you know. 
RearGarde: What’s the industry 
like ‘in Kingston? Is it hard for a 
fellow like Ini Kamoze to break in? 
Kamoze: It’s just one big melting 
pot situation, you know. You have 
more artists and poets than the 
radio stations can. play. Now for 
example, in one week you might 
have twenty-five records coming 
out, you know, because everyone 
in Jamaica is a singer. It’s that kind 
of situation. So it’s easier now than 
it was some time ago for someone 
to get into the record business, to 
record a song, as long as they have 
a song. You have smaller pro- 
ducers now and small - record 
labels, independent labels. So it’s 
much easier for someone like Ini 
Kamoze whose essential emphasis 
is on Dance Hall music, as oppos- 
ed to what it once was, in the 
seventies and perhaps in the early 
eighties where the emphasis was 
on message music. Reggae always 
dealt with a political expression. 
RearGarde: Is reggae music mov- 
ing away from Jah? 

Kamoze: Ya, on a certain level. 
You see, there were names like 
were mentioned before, establish- 
ed artists who are maintaining a 
certain philosophical, you know, 
vibes, in the reggae business but 
for the most part, a lot of artists, 
especially young artists, now are 
moving away from that trend. 
They are into what is hip, what is 
pop, if you can call it that kind of 
thing. Dance Hall music used to be 
confined to the dance hall but now 
it’s gaining more prominence. The 


whole vibe has changed 
somewhat. 
RearGarde: Has the politial. 


climate in Jamaica changed to 
warrant the chance in the music? 
Kamoze: It’s more commercial 
now, you have much more com- 
mercial input. 

RearGarde: How has the new com- 
mercial nature affected the 
original purpose of reggae music? 
It’s happier music now, but is it 
helping those people that it set out 
to help? 

Kamoze: You see, it’s very 
disorganised, right, and very in- 
dividualistic, you know.. Some ar- 
tists make a concerted effort to 


-Miney-Kamozi 


pool funds and make their kinds of 
changes. There are_ individual 
artists who might do something in 
his community, depending on 
what they feel and what they want 
to do. But as far as the commercial 
part is concerned now, a lot of 
people who were afraid of reggae 
music, because it’s that kind of 
music that sounds as if it’s break- 
ing down the door, a lot of people 
are afraid of that kind of potency 
in the music. The establishment is 
afraid of that kind of music. Com- 
_ing from the grass-roots people. 
This music has so much power 
they’re afraid of it. So a lot of peo- 
ple are glad in the whole shift from 
this very heavy message to a very 
easy to deal with kind of thing. 
RearGarde: One can’t escape from 
the whole black asnd white issue. 
Can the barriers be broken down? 
Kamoze: Ya, | know what you 
mean. The difference is in culture. 
The white audiences are tripping 
over reggae music. But reggae 
has gone on for a long time and 
there are pioneers who have tried 
to get the message across. But 


over all these years, at this stage 
now, there must be some kind of 
understanding by white audiences 
of the cultural expression in reggae 


Half-Pint. 


music. And | think that is a good 
thing. | don’t know if there’s an ef- 
fort being made by white people to 
relate to the culture, based on the 
fact that it’s such a different 
culture. but the culture represents 
something they are into. 
RearGarde: What about European 
audiences? They’re more political 
than here in North america. 
Kamoze: European audiences are 
more into reggae vibes. Europeans 
in general are more into things that 
are different. Americans are in- 
terested in things that are 
American. Europeans will accept 
something else outside. It’s hard to 
break the american barrier. The 
audiences in Europe tend to be 
more political, it’s true. They are 
more militant, more acceptance of 
militance today than the American 
people. If you check the general 
theme of Americans it’s always a 
beautiful love affair and nice 
clothes and flowers. Europe is a 
different experience, it’s not so 
easy. 


RearGarde: What influence has~ 


UB40 had on the American au- 
dience? 
Kamoze: Their political nature has 


been one of the major points of 
their acceptance in America. | 
hope I’m not offending anyone by 
saying it is a colour difference, the 
fact that they’re a white group. 
One thing that | was telling Sly was 
that Sly and Robbie would be 
unstoppable if they were white. 
It’s that kind of situation. 

RearGarde: What do you personal- 


ly want out of reggae, and what do 


you want to see done with the in- 
dustry? 

Kamoze: The standard of music 
needs to be improved on a certain 


level. That’s the first thing. We 
need to have a lot more variety in 
the music, more creativity. Now 
there is a lot of reworking of old 
riffs. Artists are not sitting down 
creating, writing new music and 
new lyrics and all that. It’s a repeti- 


tion, dusting off, using again. Not 


many people look at the music on 


‘an international level as far as 


writing that could be international- 
ly understood. We have to cross 
the barrier in the first place. Make 
music as_ internationally 
understood as it can be. Not 
necessarily watering down or 
crossing over, not becoming com- 
mercial. For Ini Kamoze, it’s just to 


be able to create and write. To see 
the whole expression and then be- 
ing the people’s expression and go- 
ing across to an international au- 
dience. 

RearGarde: Ini, thank you. Are you 
going to be in Montréal again? 
Kamoze: As soon as people want 
to see Ini Kamoze again. 
Interview conducted by John 
Cathro 


“It’s Polka time!” — Wendy Wild 
of Das Furlines. 


For anyone thinking about doing 
the Polka, the Das Furlines are the 
band for you. From N.Y.C.; Wendy 
Wild lead singer, Deb O’Nair on 
vox organ and vocals, Liz Luv on 
bass, Holly Hemlock on guitar and 
Rachel Amodeo on drums. 

It was only this past year the 
band formed during a drinking 
binge (so they say). Since then they 


have played the N.Y. scene and — 
have toured parts of Canada. Their - 


return to the FouFounes. on: 10 of 
October was no surprises 


The concert was fun and alive. 
With Wendy Wild telling stories 
about Hansel ..and Gretle and the — 
audience «singing © along to 
“Sleeping Maria don’t drink 
drunken Maria don't sleep”. he 


Furlines have a good time and want 
the audience to join in. Whether or 
not you are interested in Punk 
Polka or sing along songs is another 
thing. 

| just can’t seem to be critical of 
this band. After the show | talked 
with Rachel and Deb about their 
lives and the band. 


RearGarde: When 
coming out? 
Rachel: First we are working on a 
cookbook then.a record. 
RearGarde: Will it be a sing along 
cookbook? 

Deb: Well it’s a cook along drink 
along cookbook. With favorite 
recipes from us and our friends. 
RearGarde: What kind of cooking 
exactly? 

Deb: ahhhhhhh...Mushroom 
omelette, alcoholic steak, special 
peanut butter diets. We a 
very WOrKAY you know. .< 


is. the record 


ing exactly what the Das Fi Fur 
are ahs wid is ‘that? 


geniuses. 


Rachel: We are the Furlines shal 


fill the earth. 
Deb: That’s — 


‘RearGarde: What i is the obsession 
with singalongs. f 
—Deb:Well we. feel we don’t alee 
well ‘enough so we have to. — 


everybody else to sing with us. 
RearGarde: But Deb you have a 


really good voice hes shovig sing 


more in. the band. 


- ” Eom Ronald oe 


i RearGarde: Why the Polka? 
Deb: Why not Polka? Everyone has = 
_ done everything else. idee not 
Punk Polka? Z 
— Rachel: We are going. to Pes ia” 


Deb: 
could do any other kind of music, 
-RearGarde: How are things | in 
NYC? 

Rachel: We have. played a just 


Rachel: Deb used to be an opera 


- singer when she was five years old. 


RearGarde: 
singalongs? 
Rachel: We want the audience to 
participate. We want to be more 
than a band playing music. We 
want people to have a really good 
time and go home with a different 
feeiing. 


Really. Why the 


RearGarde: Is this why you started 


the storytelling. | noticed 
didn’t have it the last times® 
Deb: That kinda just Cai 
one night. 

Rachel: It wa 
taneous thing. 
RearGardezA 


any other style of music? 
| don’t think Das Furlines 


. does the Polka with us every babe - 
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about club in town. 

Deb: But our main goal is to lay 
at every Octoberfest around the 
world. Especially in Munich. We 
want to go to nee and find the 
Monks. ce 


is ecoc Wbied with alcohol these 
‘days. Everything o.k. no drinking 
problems. oe 

‘Deb: No! We are built around a 


traditional Ummph Paa Paa cia 
which is basically for drinking. 


mean tomorrow we are going : 

 Ripley’s Believe It or Not as the on-— 
ly girl punk polka band. = 
~ RearGarde: Do you think of doing 


the old: Munich House. We think it 


will be a perfect place for us to do 
avideo. . 
RearGarde: Is 


the band _ still 
everyone’s main interest? 

Deb: We all do other things out- 
side of- Das Furlines. 

RearGarde: You sound so much 
better than last time. 

Rachel: We had only been 


together for a few months last 
_ time. 

Deb: But we can’t get too serious 
- because 
~ that’s when things 


if we get too serious 
would go 
wrong. This is the kind of band you 


can’t get serious about. 
-— Rachel: It’s more about having a 
- good time. 
| Deb: This 
- anyway. 
- {t's like a religion where people 
~ would go to church to get uplifted. 
We want people to come and see 


isn’t really a band 
It’s more an experience. 


Das Furlines to get uplifted. To 
have an experience they will never 


forget. 


interview conducted by Kristina 


@ MONDAY @ 


Imbroglio Injection: 

Monday, 16:00-18:00 

Stick out your arm, roll up your. 
sleeve, sterilize the needle and 
prepare for a two hour interlude of 
confusion and chaos. Every Mon- 
day from 4:00 to 6:00 give Brent a 
chance to disrupt your veins. 


The Rhythm & Blues Method: Mon- 
day 21:00-24:00 

The Rhythm Method is not-only a 
cheap and_risky way to avoid con- 
ceiving offspring, it may also turn 
out to be life itself. Join your host 
Professor Robert Rhythm for 
CRSG’s_ only philosophical R&B 
program, and explore a weekly 
philosophy theme while the roots 
and buds of R&B rot and flourish 
across the airwaves. Think and/or 
have fun while always keeping in 
mind that life is learning to em- 
brace uncertainty along with 
assorted weirdness. —- 


@ TUESDAY e 


Afro-Carib Hour: Tuesday, 
14:00-15:00: Joanna Peters hosts a 
show which features music and in- 
formation from Africa, Latin 
America and the West Indies. Join 
Joanna for 60 minutes of fun in the 
sun. 


The Jazz Ark: Tuesday, 21:00-24:00 
If you already know who Ornette 
Coleman, Evan Parker. and Eric 
Dolphy are, then you won’t want 
to miss the Jazz Ark. If you don’t 
know who they are, find out how 
these musicians and many others 
have helped to create the world of 
creativity called Jazz. Keep your 


head above water — listen to the 
Jazz Ark! 
@ WEDNESDAY @ 


Go Ahead, Make My Breakfast: 
Wednesday, 8:00-10:00. 

It’s already Wednesday, and ‘the 
week’s half over. Get off to a good 
start with the. morning show for 
alternative people. A bit of news, 
sports, weather and horoscopes, 
inspired lunacy and good music. 
“Go ahead and make my 
breakfast.” ; 


The Days of Our Rubber Room: 
Wednesday, 15:00-17:00: 

CRSG’s very own soap opera, well 
not really, but if | told you the 
truth you’d never listen, so... 
a)fun for the entire tamily 

b)be the first on your block 

c)no north american home should 
be without one. 

so just listen and find out. 


Sur Mel An Mittwork: Wednesday, 
19:00-20:30 

Music. not commonly associated 
with Wednesday night but with a 
heavy, seamy flavor to it. Stay tun- 
ed to a show entirely dedicated to 
Ma.-’‘Mel”’. 


Music for Psychotics and Their 
Loved Ones: 

Wednesday, 21:00-24:00 

This is not a show. This is your dir- 
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ty laundry. This is your mother tell. man. Hey, we aren’t censored, so 


ing you to wipe well. This is your 
boss telling you you’re fired. Music 
for Psychotics and Their Loved 
Ones is a killer on the loose. Ciips 
from your favourite psychotic 
films, mongolian death chants 
from the south of France, a toilet 
flushing, oh yes, there’s music too. 


@ THURSDAY @ 


Profiles. on’ Parade: Thursday, 
17:00-18:00 

So what’s.a local radio station 
without.a protest show? A boring 
station, fer sure. Every week enrag- 
ed guests come in to argue with 
the host, play some overbearingly 


loud: music, and: tell it like it is, 


we might as well make the best of 
it. So listen to the show. You might 
learn something. 


The Gui’ (Pronounced “Gee” As In 
“Gee-Tar”): Thursday, 18:00-20:00 

Welcome to “The Gui” two 
thours of fuzz, twang, rockabilly, 
psychobilly, old shit, new shit and 
yes, thirty minutes of ‘Dead Air’ — 
featuring the ethereal music of the 
Grateful Dead. Dave is your host 
and no synths are allowed within a 
three mile radius of the place. 


Not A Wine And. Cheese Party: 
Thursday, 21:00-24:00 

Will they dive into the. unknown? 
Will they do any.more radio plays? 
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Will they read the Joe Bazooka 
comics? Will they dust the dino’s?. 
Will they be more than one? | 
don’t know? 


@ FRIDAY @ 


Electicism in the Afternoon: Fri- 
day, 16:00-18:00. MeMe means 
electric. Everything you want to 
hear — from Maurice Chevalier to 
CRASS. And all in the afternoon! 


Rhythm and Bruises: Friday, 
21:00-24:00 ; 

Three-chord punk’n’roll... The 
Psychobilly set... Hey, was that the 
Hawaii Five-O theme song?..... 
Sound of ‘77... The’ Munsters... 


. 


Um... Paul hosts... who’s the 
guest... .Requests requests re- 
quests... The Twilight Zone... turn 
down those lights!... Oh no, not 
another Ripcordz song... 


@ SATURDAY ® 


Les Chants de Maldoror: Saturday, 
21:00-23:00 

Music that you will not hear 
anywhere else. Industrial, ex- 
perimental, and noise music from 
around the world. 100% indie. And 
no, your host Allan is not tone 
deaf, he really likes the stuff. Two 
hours of difficult listening. 


Waveforms: Saturday, 23:00-24:00 
With the collaboration of the Con- 
cordia Electroacoustic Composers 
Group, L’Association pour la Créa- 
tion et les Recherches 
Eléctroacoustique du Québec, 
The Society for Electroacoustic 
Music in the U.S.A., The Group of 
the McGill Electronic Music 
Studio and the Canadian Music 
Center host/producer, Michael 
Gericke, presents an hour of 20th 
century music and sounds featur- 
ing music, concert info and inter- 
views with new music composers. 
Wave-Forms is an exploration into 
the art and technique of new 
music by Canadian and Interna- 
tional composers. 


@® SUNDAY ® 


This is not the Boston Pops: Sun- 
day, 0900-12:00 . 
Hear performances from t... 2 4u. 
and 50s with Wilhelm Fiirtwangler 
and Edwin fisher. Hear works by 
Pierre Mercure, Micheline 
Coulombe Saint-Marcoux and 
other Canadian composers. Hear 
the host pretend he knows what he 
is talking about. At least you won’t 
have to suffer through another ex- 
ecution of the 1812, Overture for 
this is a classical music show but 
not the Boston Pops. 


Face Down in the Dirt: Sunday, 
19:00-21:00 

This is the show that breaks all the 
records (figuratively and literally.) 
The show that gets the most re- 
quests... to turn it down. The show 
that plays the most songs per 
hour... cos most of them are only 
thirty seconds long. The show that 
gets everybody moving... out of 
the room. Yes yes this is a hardcore 
show (punk rock if you prefer) and 
it does have a serious side. Give it 
a listen and | promise | won't tell 
your friends. 


Profiles On Parade: Thursday, 
17:00-18:00 
A weekly interview/discus- 


sion/comedy(?) show on CRSG, 
needs people with important or in- 
teresting things on their minds to 
argue about it on the air. Also, if 
you’re a famous or important per- 
son or something, this is your 
chance for free radio publicity (so 
you can tell all your friends, “| was 
on the radio!). Call us up at 
848-7401 & leave a message for 
Louis, if you're interested in being 
on.the show. 
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Around the time L.A.’s hardcore 
scene was peaking in the early 
80's, there emerged a band who’s 
aggressiveness and raging sound 
typified the hardcore movement, a 
band whoe name epitomized the 
anger which led to the abrasive 
sounds of hardcore or maximum 
r’n’r. 

After releasing six albums to 
fate and undergoing many 
changes, musically and personnel 
wise, True Sounds of Liberty seem 
to have figured out what liberty 
sounds like — much like it did 
when they started out six years 
ago, only a little bit more 
“refined’’. 

The present line-up has gone un- 
changed for nearly three years 
now, releasing two albums, 
Change today? and their latest, 
Revenge. Straight ahead songs 
about personal trials. and tribula- 
tions funnelled through a kind of 
hardcorejrock if you will. 

From the opening sounds of 
Nothing for You off the Revenge 
album, T.S.O.L. stormed Les Fou- 
founes early in October with an 
unrelenting set of songs that for a 
little over a hour set the people 
free. Playing mostly from Revenge 
and some tracks which have yet to 
be released, they displayed and 
released an energy that is earely 


seen in live performance. 

Worth mentioning at this time is 
the opening performance from the 
Nils, who played the previous gig 
with T.S.O.L. in T.O.. Quite simply 
they’ve never sounded so good, 
now very together as a band with 
new drummer Jean Lortie who it 
seems will be sticking around. 

| sat with bassist Mike Roche 
and drummer. Mitch Dean before 


the show and chatted about the 
changes, liberty rock and blenders 
among other things. 

RearGarde: You guys have come a 
long way from the early 80’s in L.A. 
Mike: Quite a long way. 
RearGarde: What took you so long 
to get back to Montreal? 

Mike: Getting a record out. 


Mitch: We came up last time tour- 
ing on the Change Today album 
and stuff which is really horrible. 
Enigma got a distribution deal with 
Capitol and that’s why we did 
our second record with Enigma. So 
now, when Revenge comes out 
here it'll be in a lot more stores 
than Change Tqday? 

RearGarde: Musically you chang- 
ed directions. 


Mike: Quite a few 
everytime. 

RearGarde: So what is it, originally 
from a hardcore in the early 80's... 
Mike: Yeah it went like hardcore 
punk, then it went doom kinda 
gloom rock, you know, “death 
rock” they called it. Then it was 
Weathered Statues which | don’t 
know what to call it, then there 
was Beneath the Shadows which 
was keyboard-synthesizers. Then 
we broke up and returned with 
Changed Today? which is full 
guitar, bass, vocal attack, then we 
did Revenge which is pretty much 
the same thing but a little more 
refined. 

RearGarde: Why the change? 
Mike: Just drifted away; different 
musical taste. We just started to 
differ a little too much to be con- 
sidered a band. We’d rehearse and 
he wouldn’t. Stuff like that. 
RearGarde: What is your sound 
like now, or how would you 
classify it? 

Mike: Hardcore rock, aggressive 
rock... The new record is the best 
today. We always like the newest 
stuff best. We’re playing a lot of 
material tonight that’s not even 
out yet, it won't be out for another 
eight months. 

RearGarde: Going back to the gig 
at Le Cargo in ‘84, | should let you 


times, 


know it wa one of the more 
memorable shows. Very loose at 
the end. 

Mitch: With the jam (mutual 
laughter). That was a real fun 
thing, that was after playing seven 
nights... good memory. 

Mike: Then we had a soccer match 
the next day with them, we each 
had a Canadian band on our side 
and it was the Subhumans from 


England and us from America; a 
big soccer match like full war on 
the field. It weas great. 


Mitch: They were nice guys, the 


Subhumans, -we had done seven 


nights in a row with them so we 
had gotten kinda known to them 
and that was our last night with 
them, in Montreal. 

Mike: So we had a blast that night 
and the next day... 

RearGarde: You had it out. 

Mike: We had it out, they beat us 
though. We got ‘em almost, we let 
Joe (singer Joe Wood) tend goal 
(laughs). 

RearGarde: So the original 
members are Joe and... 

Mitch: Mike and Ron Emery, the 
guitar player, are the original 
members. 

RearGarde: Who writes the songs? 
Mitch: All of us. Real healthy, real 
democratic. 

Mike: Everybody helps on lyrics, 
on music, it’s a group effort. 
RearGarde: What direction do you 


see the band taking? 

Mitch: Liberty rock! 

Mike: Nothing premeditated. We 
just write songs and see what hap- 
pens. 


RearGarde: If you could be any 
household appliance, which one 
would you be, and why? 

Mike: I’d be a blender, or a gar- 


bage disposal, just to crunch 
things up and spit ‘em out. 
RearGarde: Have you got an opi- 
nion Joe? 

Joe: What’s that? 

Mike repeates the question. 
Joe: Probably a blender. 
RearGarde: A blender too. 

Joe: Why, did he say a blender? 
Mike: No, | opted for the garbage 
disposal after the blender. 

Joe: With a blender, you get a taste 
of a lotta different things. | like 
that. That applies with the band 
also, we get a taste of it and we 
give a taste of it. 

Interview conducted by Peter 
Hallemans 


which t 
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cléthes, the revolution t 
in the music, not the hai 

Their heavy ang 
sound quickly blew a DOseurs 
out the door. They combined 
shorter songs off their three 
previous albums with long, 
hallucinogenic jams_ that 
meandered spontaneously in a 
crazy swirl. 

The band is composed of three 
guitarists, two drummers plus a 
bass player and keyboardist. As 
you can imagine this line-up 
makes for a full wall of sound. 

By the time they finished their 
lengthy set, only the people with 
cast-iron eardrums who had con- 
sumed the approrpriate toxins, 
were left to scream for an encore, 
which the band obliged. 

After the show, upstairs in the 
kitchen of the Rising Sun, a 
semblance of an interview took 
place amid the confusion of finan- 
cial transactions, drunk people 
crowding into the room, all seven 
members of Plan 9, a couple of 
CRSG people and assorted 
strangers. 

Fortunately somebody 
remembered to turn the tape 
machine on record and the 
microphones were being passed 
around the room at random. What 
follows is as much in order as | 
could make out of the resulting 
chaos. 


people 
Deboraht 
Rina: Why 
Deborah: Why na 
RearGardeg 
fluences dé 
Deborah: Tf 
Sylvain: Why |; 
people in the § 
Eric: No parti 
Sylvain: W. 
always ch 
Debo 


many 


‘the line-up 


question! People 
Yeah, that’s the 


Sylvain: When will you release 
another album? 

Eric: We have an EP. coming out in 
two weeks on Pink Dust Records. 


Deborah: - It’s entitl- 
ed...(sings)...Anytime, anyplace, 
anywheeeerrre!!! 


Eric: Then a full album will be 
recorded for Enigma Records. 


‘RearGarde: Excuse. me, what’s 


your name? 

Evan: Evan. 

RearGarde: You’re one of the three 
guitar players? 

Evan: Yeah. We used to have five 
but we killed the other two off! 
Ha, -ha! Sometimes it’s tough 
playin’ with three guitar players 
but the diversity of sound makes it 
worthwhile. 
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sometimes. 


everybody. I’d like to 
, our newer, older, 


ed to play with Plan 9, then | left, 
then | came back. 

Sylvain: Why? 

Tom: | left to go to school and 
check other things out. | checked 
other things and decided | liked 
playing music better than other 
things so | came back. Music is 
where it’s at for me man! That’s 
the way it is! 

Sylvain: What’s the music scene 
like in Rhode Island? : 
Deborah: Rhode Island is a blues 
state. There’s alot of blues clubs. 
In the area we live it’s very rural 
and isolated and there aren’t any 
bands. And there aren’t any peo- 
ple. We’re based out in the woods 
in southern Rhode Island. 
RearGarde: Do you like any other 
New England bands? Modern 
Lovers? Areosmith? 
Deborah: | really like Areosmith! 
Eric: | don’t like them very much. 
Unidentified stranger: Ever met 
any members of Areosmith? 

Eric: No, but we recently jammed 
with Sky Saxon when we were in 
L.A.! It was great! 

RearGarde: Where is Plan 9 play- 
ing next? 

Deborah: Niagara Falls! 

Evan: Yeah, we’re going over in a 
barrel and we’re gonna play as we 
go over the falls! 


The Stranglers 
Off The Beaten Track 
E.M.I. 


I’m not sure when or even if the 
Strangers sold out. They’ve chang- 
ed so many times ever since their 
inception that it is difficult to say 
what they are supposed to sound 
like. Maybe, in their case even for- 
ming a band was a sell out. 

This, their latest album, spans 
their first five years and is a collec- 
tion of previously available but 
rare recordings. It was nice that 
some of those songs are now 
available, however there is a lot of 
filler. 

There are some real gems such 
as Walk On By a great version of 
the old Bacharach/David hit. 
Another song that | was glad was 
finally available was Old Codger 
basic blues sung by guest vocalist 
George Melly. 

In total the album comprises 
five listenable songs and the rest 
should have stayed rare. But when 
the Stranglers strike out they can 

_ be really bad... RING... RING... just 
a minute, my phone’s ringing. 

Hello... Oh hi... Not much just 
working on a Strangler’s review for 
RearGarde:.. Yeah... no | didn’t 
know that the Stranglers bassist is 
a black belt in karate... He beats 
up record reviewers that slag his 
band... Yeah, I’ll be careful but 
you know | have a responsiblity to 
my readers to give an honest 
review... Anyways | got to get back 
to it see you later... now where was 
1? 

Off The Beaten. Track, 
Strangers latest album, is another 
great album from a great band. 

Anthony Chrumka 


Various 
Listen Il 
voT 


Listen II, the second compilation 
from VOT, features some bands 
familiar to the Montreal music 
scene, and some which are-not. 

The first side of the album is 
definitely on the mellow side. The 
Weather Permitting track which 
opens the LP, Almost Happy, is a 
change of style for the band; from 
hard and fast to a folkish style 
reminiscent of the Byrds’ later 
sounds. 

The rest of the side is rather non- 


the. 


descript. All the bands, even the 
political reggae song from Kali & 
Dub Inc. tend to blend together. 

The ‘B’ side is a definite im- 
provement. The Darned start off 
with a neat, energetic song, Bobby 
Lee’s Camaro, which sounds like an 
advanced Beach Boys medley. 

Next, a band named Three Lines 
do a song which includes a tight, 
synthesized sound. and _ lyrics 
delivered in operatic style. 

But the best is saved for last: 
The Reptiles. Their song That's 
Where All My _ friends Are - is 
punkish withe a little 60’s-garage 
sound thrown in. It has the energy 
that many of the tracks on the 
album lack. 

_The album is a good sampling of 
bands that are often over-looked 
by many people in the Montreal 
underground. But it is also basical- 
ly ‘easy listening’ — not liable to 
make too many converts. 

Penny Bryenton 


Billy Bragg: 

Talking with the Taxman About 
Poetry 

Go Disques 


Billy Bragg, folk-punk, punk- 
folk, whatever. He wears army 


boots and sings all by himself with. 
a guitar. Well that’s now changed — 


on Talking with the Taxman About 
Poetry. He’s added _ instruments 
ranging from bass and drums to a 
mandolin and a_ flugelhorn, 
whatever that is. 

After listening to the first three 
songs | thought, ‘Oh no, no more 
politics, he’s writing love songs.’ 
Not so, the politics are still there, 
especially in songs like Ideology, 
where he’s putting down leaders 
and dictators, There is Power in a 
Union, where he champions the 
cause of the working man uniting, 
and Help Save The Youth of 
America, which wonders how 
youth can survive in our North 
American lifestyle. 

The rest of the album is poltical, 
but the politics of love. Bragg sings 
of relationships, having and losing 


them. He sings of despair and good 


times. 

There are three standouts on 
Talking with the Taxman... the first 
being Greetings to the New 
Brunette, which could just break 
him into mainstream radio. The se- 
cond being Train Train with it’s 
violin accompaniment making the 
song probably the closest he will 
ever get to a rockabilly rave-up. 

This one comes complete with 


_ the line “Train train hurry and br- 


ing my baby back again.” That 
sounds familiar. 

The third cut is Honey I’m A Big 
Boy Now which is a ragtime type 
of song with some great piano 


from Keny Craddock. This one 
could be a message to his fans 
judging from the maturity shown 
on this, the third release from Mr. 
Bragg. 

Warren Campbell 


Trotskids 
A Mort!...A fond! 
Terminal 


Conflict 
Ungovernable Force 
Conflict 


This is ridiculous. It’s been ten 


years since Anarchy in the U.K. 
was first banned from the air- 
waves. Two more hardcore 
records, oh boy! Why are they ask- 
ing me to review these? Well I’m 
not. doing it. No, no, not me. | 
refuse. 

This is not going to be a record 
review of the Trotskids new album 
A Mortt!...a fond!. NO. So don’t ask 
me anything about Conflict’s new 
album The Ungovernable Force 
either. | know | listened to both of 
them but I’ve got my pride and I’m 
not going to review them. 

Instead I’ve decided to use this 
space for party tips. Why have bor- 
ing get togethers when you can 
have really fun parties? How’s this 
for a party idea — throw a rock 
throwing party. 

Yeah, we'll find a vacant lot 
somewhere (hopefully next to a 
police station), set up a big stereo 
and play the new Conflict album 
real loud. Then when the party 
really gets hopping we start pick- 
ing up rocks or pieces of bricks 
and start throwing them in the 
direction of the police station. 

Hopefully the cops will notice 
and they can come out in full riot 
gear and start bashing us in the 
head. The whole time Conflict’s 
undecipherable lyrics blaring over 
thrash noise. Better hang on to the 
inner sleeve — it will give you 
something to read in the detain- 
ment cell. 

Now remember this is not a 
record review... The words to: Ar- 
rest (third song, second side of the 
Conflict album) tell us what to do 


if you get arrested. Completely no’ 


attempt at rhyming and he actual- 
ly sings them at ninety miles an 
hour. Need | say more? 
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On the other hand the kind of 
party you play the Trotskids don’t 
album A Mort!... A Fond! at could 
be one of those parties where you 
don’t sit down for fear of catching 
something from the furniture. 


Remember, I’m not going to 
review the Trotskids record either. 
It would be one of those parties 
with great music but you don’t 
know anyone and really have no 
desire. to know anyone either. 

French is not my first language 
so it was easy for the words to slip 
by me while | was listening. For- 
tunately, or rather unfortunately, 
they supplied a lyrics sheet. What | 
can garner is that their concerns 
are anal intercourse, popping 
facial acne, picking one’s nose to 
eat as a delicacy, and using a 


baguette as a dildo. Topics 
guaranteed to liven any get 
together, but, hey, am | that 
bored? 


The Trotskids party would be 
the better of the two. More fun 
and for a French harcore band 
they are pretty good. But 
remember this was not a record 
review. 


Anthony Chrumka. 


Cowboy junkies 


‘Whites Off Earth Now 


Subcanus 


For the Cowboy Junkies, the 
blues sound of John Lee Hooker 
and especially Robert Johnson 
don’t seem to be dark enough. 
They have managed to render this 
darkness more evident for those 
who are not blues advocates. 


This is accomplished through ~ 


brooding. repetition, a faint 
brushing back-beat struggling to 
be heard within moments of 


silence and hesitation which both 
connote caution in movement. 
This junkie rhythm is accentuated 
by vocalist Margo Timmins 
lounge-like pitched, softly creep- 
ing voice which almost offers you 
a clearer insight as to what ‘junk’ 
feels like. 


Besides blues covers, you'll find 
a cover of Springsteen’s State 
Trooper which stinks of paranoia 
and desperation. The only original 
track on the album is something 
relatively short called Take Me. It 
hardly stands out from the rest of 
the album except that it sounds a 
little less desperate. 


Hooker’s Forgive Me follows, 
and it is not too unrecognizably 
twisted — the Hooker guitar sound 
renders it familiar. 


All in all, the album remains in 
tune with the times, and abides: 
with the rhythms of ‘junk’ and 
human hopelessness. 


Professor Robert Rhythm 


Ruin 
‘Fiat Lux 
Meta Meta Records 


Alright! Leonard Cohen goes 
hardcore! Your mom would be pro- 
ud. She’s gonna smash all her 
Suzanne 45’s and go do some slam- 
ming. Too bad they couldn’t wake 
Leonard up to sing. | think he 
would’ve had trouble keeping up 
with them, though. 

A screaming rendition of 
Leonard Cohen’s Famous Blue 
Raincoat is just one of the many 
pleasant surprises to be found on 
this brand new album from Ruin, 

(continued on page 18) 
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(continued. from page 17) 

an urban (Philly?) U.S: semi- 
hardcore-ish band. This album 
may not stand out as a particularly 
great musical accomplishment, 
but there’s an endless ‘supply of 
roaring guitars; if that’s your bag. 

No, the real strength of this 
album lies in the somewhat ac- 
cidental manner in which the 
grating verse meets the thundering 
guitar onslaught to create a sum 
far greater that its parts. 

First glance may reveal some ill- 
conceived plot to resurrect Carl 
Jung as a punk poet (he’s quoted 
liberally throughout), but there is 
more to it than that. These men of 
Ruin manage to fuse their dark 
view of the world with a ray of 
hope. 

Though | can’t believe | just said 
that, they do come up with some 
pretty neat stuff. Human excess, 
Human indifference, the after-life 
— the material here is sufficiently 
wierd to warrant the background 
noise without being blatantly 
stupid, which seems like a godsend 
these days. 

While some of this may be a lit- 
tle too obscure for its own good, 
the innocent witticisms abound. In 
Life After Life Vosco screams 
“You'll be happy and. having 
fun/When you remember: you’re 
having none.” 

The listener is urged to search 
for subliminal messages and they 
even refer you to the works of 
Walt Whitman in lieu of garbled 
verse. And they do a fantastic ver- 
sion of White Rabbit that'll have 
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Gracie rollin’ over in an early 
grave; treating it with enough 
discretion so.that it doesn’t plunge 
into comedy. 

If ya like yer music fast and slow 
and loud and a whole lot more, 
then buy this. | know | will. 

Scott Powter 


Iggy Pop 
Blah Blah Blah 
A&M 

Now this a real far cry from the 
Stooges. 

Following in the footsteps of 
Lou Reed, Iggy has now fully 
emerged from one of the founders 
of rock’s underground to another 
electronic pop star. 

| thought that maybe, as with his 
excellent song on the Repo Man 
soundtrack, he had regained his 
senses and gone back to his roots 

But now, he hasn't, as the heavi- 
ly Bowie-influenced vocals on all 
nine songs prove. 

The first song, Real Wild Child, 
sets the mood for the rest of side 
one: catchy love-song lyrics and 
dance-floor top-40 rhythms. 

The songs are quite long, and | 
was eager to flip the side and get it 
over with. 
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ALL YOUR AUDIO/VISUAL 
NEEDS ARE HERE 


RECORDS (new & used) 
CASSETTES 

MAGAZINES (rock, sex, etc.) 
COMICS 


IMPORTS 

BOOKS (rock, music, etc.) 
VIDEO (rentals & sales) 
POSTERS, etc. 


537A St.Catherine W. 2nd Floor 


Metro McGill 


La Rail by 
Carbon 14 Theatre) - 


844-4329 


Jerry Jerry 


Side two is a little better. Cry For 
Love will probably be the most 
popular track. 

There’s more emphasis on guitar 
on this side, but too many fancy 
effects for my taste. 

lggy almost sounds like Billy 
Idol on a couple’ of songs, 
especially Winners And Losers, 
which ends the album. 

The lyrics are less mushy, more 
“political” on side two, with some 
stranger ones (like She gave me 
money, she gave me head from 
Winners and Losers). 

| had expected something better 
from Iggy. Blah Blah Blah isn’t 
such a bad album in terms of pro- 
duction or anything, but still... 

lf you’re a longtime Iggy Pop 
fan, don’t buy the album. If you’re 
a David Bowie fan, go ahead, 
you'll love it. 

Louis Rastelli 


BREECHES 
‘*Real McCoy’’ 


30s 
$40-$50 


100% 
COTTON 
SHIRTS 
50s 
WHITE . 
BLACK 
COLORS 
$20 


Turtle 
Neck 
Sweaters 


RENDEZ VOUS A 


3459 St. Denis 
just north of { 10 
Sherbrooke 


842-1692 


Saturday 22 
Lydia Lunch : 
A.lady too weird to describe a 


and the Sons of Rhythm Orcherstra 


from Edmonton, now living 
and drinking in Montreal 


Tuesday 11 
More poetry 
with John Giorno 


Thursday 13 


Just for Mom 


Saturday. 15 
Kitten With Whip 
wooh! From Toronto 
Asexuals 

fromm Montreal 


AU CHIC € SABA ' 


Thursday 27 
Diatribe 
& special guests 


Saturday 29 
Sons of the Desert 
Lotsa fun! 
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WiDdds 


Wash, cut and blow dry 
$24 for women, $18 for men 
Full time students only 
For appointment call: 
849-9231 
2175 Crescent St. 


1391 St. Catherine W. 
Tel. 843-7625 


Soup faite maison, patisserie 
fraiche 


Home made soup, freshly 
baked pastries 


Best Coffee in town: Meilleur Café en Ville 
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Present this coupon and save 
$1 off our daily specials on 


Presenter ce coupon et épargner 
$1 sur notre speciale de 


Mon-Tues-Wed la journée 
Valid for month of October les Lun-Mar-Mer 
1986 only Valid pour le mois d’Octobre 


One coupon per customer 1986 seulement 


Bar Bistro 


Complete liquor licence 


Licence compléte 


Hours of operation Heures d’Operation 


Dim:. 1600-2400 
Lun-Mar-Mer: 0800-2400 
Jeu-Ven-Sam: 0800-0430 


Sun: 1600-2400 


Mon-Tue-Wed: 0800-2400 
Thu-Fri-Sat: 0800-0430 
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16 men on a deadman’s chest 
And I’ve been drinking from a 
broken cup 
2 pairs of pants and a mohair vest 
I’m full of bourbon, | can’t stand 
up. 
TOM WAITS 
JOCKEY FULL OF BOURBON 


This musical excerpt comes 
from Jim Jarmusch’s latest feature 
film, Down By Law. | features at- 
mospheric prose which parades 
the charm of the slumbering slums 
of New Orleans sometime around 
dawn. This is one of many audible 
qualities in a film full of absorbing 
scenarios, stellar performances, 
mand compelling cinematography. 

asmusch has certainly taken up 

art just where he left off in his 
preceeding film Stranger Than 
Paradise. This time around, he has 
a $2 million budget that heightens 
the production values and tightens 
the rhythm of the film. 

The story begins with a small 
time pimp named Jack (John Lurie) 
and a disc jockey named Zack 
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(Tom Waits). They have nothing to 
do with each other, yet a parallel 
has been established between 
them. Zack and Jack find 
themselves in irresistible situations 


- where they can make a fast buck. 


The film intertwines the two 
men’s adventures by cutting the 
sequences such that they develop 
together and subsequently 
become the victims of fate. Wrong 
place at the wrong time. 

Fate moves all the elements of 
the film. Fate brings the two men 
together in a small cell where they 
immediately discover a distaste 
for each other. 

Down by Law literally means op- 
pressed by the law but on the 
streets, it’s used-as a euphemism 
for ‘under control’. The latter 
becomes the irony for these vic- 
tims of fate, who will never come 
‘down by law’. 

Suddenly, Jack and Zack’s lives 
take a new twist with the invasion 
of Bob (Roberto Begnini) whose 
sense of humor and personal style 
dramatically alters the remainder 
of the film. . 

Jarmusch has written the 
screenplay with certain actors in 
mind rather than casting actors of 
certain roles. The actors improvise 
the dialogue of the film to suit 
their own real relationships, and 
each character brings his own con- 
ventions into play throughout the 
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story. 

As soon as the three men 
become cellmates, Bob takes over. 
Bob’s poetry and savoir-faire help 
them to escape and find a new 
adventure ‘in the bayous of Loui- 
siana where the genius of Dutch 
cinematographer Robby Muller 
(Paris, Texas & Repo Man) moves to 
the forefront by catching the ravel- 
ing effect of hopeless isolation in 
the middle of nowhere. The results 
of Muller’s first b & w feature bog- 
gles the mind. He has captured the 
essence of indisputable realism 
without the romantic illusions of 
colour film. 

The worlds in and outside the 
prison become one when Jack, 
Zack, and Bob find themselves in a 
shack that looks remarkable iden- 
tical to the cell. The irony comes 
not from the obvious just stated, 
but from the fact that Jarmusch 
found the shack in the bayou just 
as it was in the film. 

Their journey through the 
swamplands finally lead them to 
Luigi’s Tin Top. Bob falls in love 
with the owner and decides to stay 
while Zack and Jack hit the road 


inevitably meet a fork, and part 
company, leaving the ending open 
to interpretation. 

If you’ve ever seen a Buster 
Keaton film then you'll love 
Roberto Begnini, with the added 
attraction that you can hear his 
bastardized poetry which he keeps 
in his little pad. A real jerk-tearer. 
Jim Jarmusch’s neo-beat black 


Noel in Hell 


by Jeff Shatford 

As an exclusive Canadian first- 
run, the milieu Cinema is soon to 
present Pervola-Tracks in the Snow 
by Dutchman Orlow Seunke 
(1985). 

Here is your change to see one 
of Holland’s finest film makers, 
with his latest work which has 
entertained audiences from 
Australia to Austria, New York to 
Venice. It’s awards include ‘Public 
Choice’ at the Orleans film festival 
and the B&st Dutch Film 1985 at 
the Rotterdam festival, among 
others. 

Pervola is the story of a journey, 


Life Among Mirth And Darkness — 


Av a pace Geared 72 7ré 
Modern 23 Setarrd Weéhnfra7 - 


ay... Yet anorher Jara... Chon 


“basement?” bard was termed 
porfed & Sef ontlea rhe lot!d.., 
— — 
POW Stould / know . 
Where you put your 
focky Socks / 


YES; THATS 
Bot You CAN 


MY Full NAME- 
CAL ME STOKE 


AQ FL lly Mie 


EXPERIENCE eco 


YouR QUAUFTCATION S 
ARE SutTaABLE — ou HARE 
YOUTH »ENTHUSIASNY AnD) 


WoW // haven Seana 
C$CONA ke fhiS fincas 


by Ria Stochel 


00n there'd e 32 Fetorainng Corrttact 


but they knew they fad made rt 
When 


Excuse Me. Uhre. 
excuse Me A8Y +. Chm 
tf You were a house 
Ahold appliance— 

Whar pould /# be? 4 


comedy demonstrates the potency 
of the b &w film, and respectfully 
attributes his film to the influence 
of the 30’s and 40’s prison films. If 
this is not enough to lure you, then 
see it just for the sheer pleasure of 
Bob’s immortal words: ‘It’s a sad 
and beautiful world.” 

John Marilley 


a trek to the frozen lands of Scan- 
dinavia. Like most journeys this 
one is full of obstacles, sidetracks 
and adventures. Hein and Simon, 
the two brothers who make the 
journey, do not by any means run 
into your normal everyday 
obstacles nor are they willing to 
help each other out of trouble. 

It becomes a journey and a 
struggle of survival, it brings out 
the strengths and weaknesses of 
their character and their relation- 
ship. The friction in their brotherly 
relationship snowballs (almost 
literally) creating conflict which 
rips through every scene and car- 
ries you through to the climax like 
a supense thriller. 

While promoting his film on a 
world-wide scale, Mr. Suenke was 
recently in Montreal. In an inter- 
view with RearGarde he expressed 
his concern for the public’s at- 
titude towards his film. 

“People aren’t excited by a 
storyline of two brothers on a 
journey to see their dying father.” 
He feels that, movie audiences be- 
ing as selective as they are these 
days, will not find this storyline in- 
triguing enough to draw them to 
the theatre. 

What he wants people to know 
is that he feels he has created . 
several layers to the story to make 
the film accessible .to any au- 
dience. Working on a budget. of 
under 1 million dollars (you would 
never have guessed this seeing the 
final product) he says he has been 
able to tell a story saying 
everything he wanted to say with 
the overriding ideal of making it 
entertaining. 

| was both intrigued and enter- 
tained upon viewing this filmThe 
story was built upon into a thick 
delicious soup keeping you in your 
seat still wanting more by the time 
it is over. : 

Pervola-Tracks in the Snow will 
run at the Milieu Cinema, 5380 
boul. St. Laurent from Oct. 
27-Nov. 11. Produced in Dutch, it 


will appear Friday thru thursday 
with French subtitles and Wednes- 
day and Thursday with English 
subtitles. 
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GRIFFIN, THE GAZETTE, "EXCELLENT... THE SOUND 

AND THE FEELING ARE REALLY AUTHENTIC - PATRICK 
HUTCHISON, MONTREAL MIRROR. "PURE FIREPOWER... 
GREAT ALBUM"-PAUL GOTT, REAR GARDE. "SOUNDS 
SINISTER...A LITTLE TWISTED!- JENNY ROSS, GRAFITTI. 


AVAILABLE AT DUTCHY’S, CHEAP THRILLS, REBOP, 
PHANTASMAGORIA, AND OTHER QUALITY RECORD SHOPS 


Molson Export. 
It keeps on tasting great. 
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'ALLER-RETGUR 


1631 ST-DENIS -(2e) MONTREAL 845-1543 


Records: French, Québécois, Jazz, Pop, Blues 
Rare Records: Simple Minds, Joy Division, Cure, 


Siouxsie, 60's 
Buy and sell used records 


Concert Posters 


e Bowie 

e G. Jones 
e N. Hagen 
e K. Bush 
e U2 

e Clash 


e Cure 

e Bauhaus 
e Japan 

e Cult 

e Led Zep 

e Pink Floyd 


Two Men Laughing: Dancing in 
Moscow sounds like the Specials 
playing with the Terminal 
Sunglasses: ska with stupid lyrics. 
These guys rip off everyone, all in 
one song. Not all that great but 
sort of good for a laugh. 

Louis R. 


He’s Dead Jim: Phoebe. Sounds 
like a 1968 Velvet Underground 
cut; great thrashing, blistering, 
guitar — twangin’§ solos, 
minimalist, smart-ass sounding Lou 
Reed ripoff and super repetitive 
hypno-rock rhythm guitar. Forget 
the Roland electric drums at the 
start and you've got gold. 

Lash LaRue 


Ted Clark Five: Number 10 Nirvana 
has a hard hittin’ town (that’s 
Calgary) sound. Cooper’s fun-filled 
guitar combined with Trutch’s 
Fear-like vocals give the angst- 
ridden tale of urban transit bus 
rides an extra wallop (plus you 
can’t beat that final solo for in- 
genuity). 

Lash LaRue 


Red Tide: They used to be hard- 
core? Too bad thev decided to 


Where are you going, 
gorgeous?? 


‘evolve’. Red tide’s Any System 
sounds way too much like com- 
mercial hard rock: generic and 
uninspired. Most annoying of all, it 
sounds as though these lads have 
just purchased their first flange 
pedal and can’t seem to get 
enough of it. They even throw in 
‘The Guitar Solo’. This is what 
Loverboy must have sounded like 
back in 1972 when they recorded 
their first demo in their basement 
with a ghetto blaster... yeah, the 
sound quality sucks too. 

Rina Gribovsky 


Sons of the Desert: Best Thing is a 
good song for their first demo 
release. It’s not as ska-like as their 
live shows. Good vocals, & sounds 
sort of professional. The 
keyboards are good, very 60’s-ish. 
It’s catchy, and has a lot of com- 
mercial potential. Corny lyrics, 
though. 

Louis R. 


The Good Life: After a couple of 
minutes of Message For Darrell, | 
thought this track to be quite 
good. After four minutes, the 
repetitive drum beat and nonsense 
vocals taken from a telephone 
message by an Argentinian (?) soc- 
cer player were beginning to grow 
tiresome. After six minutes, well, it 
just went on for too long. They re- 
mind me of Trio. 

Leslie Bairstow 


Le Zoo: A jun 
discount prices for men, 
women, children and...others! 


111 Chabanel, Suite 405 


\f_, Tel: 382-0338 LA 
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On November 14, BAB will be 
launching their debut album at 
Foufounes Electriques. We manag- 
ed to track them down and drag 
them into the CRSG studios to per- 
form an on-air interview in which 
we discussed the upcoming album, 
their hobbies and of course — 
home appliances. 

RearGarde: The new album, how 
has that been going? 

Jim: Pretty good 

Gary: It’s been going very slow, ac- 
tually. 

Aras: Well we finally got it out 
Gary: We just dropped off the 
covers at Psyche. 

RearGarde: |s it independant? 
Gary: Yeah. : 

Fern: Of course. 

Aras: It’s under umm.. 

Gary: Bone Records! 

Aras: Bone Records, yeah! We’re 
gonna make it a big thing... 

Fern: Big. 

Aras: Yeah, it’s gonna be really big. 
You could say like, big bone, but 
we won't. 

RearGarde: Tell me 
beginnings of BAB. 
Aras: Jim bought a guitar, yeah, he 
was a guitar hero 

Jim: Gary bought a bass first, ae- 
tually 

Gary: Jim’s father bought him a 
guitar. 

Jim: So what! 

Aras: No, | guess we really started 
when we first played at the SOS 
Club. That’s when it all started 
RearGarde: That was your first 
show? 

BAB: Yeah 

Aras: And John Priest... 
RearGarde: | remember thao 
Fern: Remember them? 
RearGarde: | was there 

Aras: That was a cool place. We 
need a place like that again. the 
SOS Club 

Fern: Yeah, something that’s going 
to die quickly 

Aras: It was a good idea, you're 
such a pessimist! 

Fern: I'm sorry 

Aras: It’s okay 

Jim: How ‘bout the album? You 
guys are forgetting about tt 

Aras: Yeah, let’s forget about it 
Jim: It should be out within four 
weeks if everything goes smoothly, 
and tt has 
year and from last month at CRSG 


about the 


recordings from. last 


studios 

Aras: There are tive tracks on the 
album. Should be great 

Fern: Cool cover 
Gary: Macho cover! 
RearGarde: What's 
show like? 

Fern: Sometimes it Can get pretty 


your stage 


pretentious 
Gary: It ranges from outrageously 
pretentious down to nothing 


Jim: Down to earth 

RearGarde: You mean boring? 
Gary: Never boring 

RearGarde: | was just testing you 
Aras: Sometimes we have these 
white sheets all around the place, 
adds some ambiance. 

Gary: Sometimes we just rely on 
Our aggressiveness... 

Fern: Our natural beauty 

Aras: We try to make it a decent 
show, more than just the band 
Gary: We tried to everything, we 
went to slides, to the whad- 
dyacall..the film where it keeps 
going 

Jim: Film loops 

Aras: Oh yeah. Film loops. 

Fern: But we haven't tried a cross 
in the background... 

Aras: No burning crosses yet. 
Fern: That might be next. 

Jim: That’s not nice. 

RearGarde: Tell me about your 
hobbies. 

Aras: We're a skate band really, 
that’s it. 

Gary: | don’t skate, Fern doesn’t 
skate. 

Fern: | like making friends. 

Jim: Oh come on guys, let’s get 
serious here. | like cooking, | do, 
really. 


Gary: You like Japanese cooking 
Jim: Oriental cooking 

Gary: Well, you work in a Japanese 
restaurant 

Jim: It affects my drumming foo, 
can't you see! 

Fern: Jim’s using chopsticks now! 
Jim: It’s true 

Aras: Hey wait a second, Jim wants 
to say what vegetable he'd be 
RearGarde: We don't ask 
question anymore 

Aras: But he wants to 
anyway 

Jim: No | don’t, do you want to ask 
me? 

Aras: Jim wants to be a string bean 
That’s what Jimmy looks like. Jim 
looks like a string bean 
RearGarde: Do you want me to ask 
you the new question? 

Aras: Yeah, sure! 

RearGarde: Well, it’s if you could 
be any home appliance, which one 
would you be and why, you have 


that 


Say it 


to give a reason 

Aras: It’s not pneumatic, 
power drill?s 

Gary: No 


like a 


RearGarde: Go ahead! 
Aras: |'d be a waffle iron. 
RearGarde: Why? 

Aras: | don’t know, because l’d 
have those little ridges and 
everything, it’s really cool, those 
little bumps, | don’t know they just 
look neat 

RearGarde: Next! 

Gary: Fern would be a crockpot! 
Hahaha! 

Jim: | don’t get it, what's so funny? 
Aras: | don't know what Gary 
would be... you look like a juicer 
Gary: A Sunbeam orange juicer ac 
tually 

Jim: I'd be a vacuum cleaner 
Gary: Well it depends on your 
parents, you know, if you ve got a 
toaster and a microwave. then 
you'd be, | guess you would be a 
vacuum cleaner 

Fern: It all depends on how many 
times you would be with the rub 
ber boot 

Jim: That’s personal 

Aras: Inside joke there, scratch 
that out. 
(Anonymous 
this!) 
RearGarde: | don’t think we’re go 
ing to print any of it. Ha! Tell me 
about your musical influences 

Jim: Do we have to, everybody 
knows them already 

RearGarde: Okay, um... 

Jim: Wait! They're Joy Divi- 
sion. what else, come on, what 
else? 

Fern: And umm...Joy Division. 
Aras: No, seriously, I’m starting to 
get into T-rex now. 

Jim: Believe it or not, when we 
started writing our music we were « 
mostly influenced by a lot of pop 
stuft 

Gary: We were a pop band! 


° 


voice: Don’t. print 


Jim: XTC, Simple Minds 
RearGarde: So what kind ot 
following do you have now? ¢ 

Jim: Well there's you 

Aras: | think peopfe don’t know 
about us. The people that are into 
the music don’t know 
people that are into the Mtl scene, 
they're not into our type of musi 
Fern: People that are interested in 
our type of music would rather pay 
three bucks to go to a club and 
listen to ready-made stuff 

Jim: We hope to attract more peo- 
ple, that’s what the record will do, 
and if it doesn’t then we're in trou 
ble 

Fern: Then we get 
himself 
Aras: Hey! 
script 

Fern: Yeah, 
popular 
Aras: Yeah, 
stereotyping 
Fern: We're not Joy Division 


about us, 


Aras to. kill 


That wasn’t in the 


then we become 


we're sick of that 


Interview conducted by John Asen- 
cio 


Blues X 4 
Spectrum 
October 10 


Atpthe Spectrum on October 10 
were four great acts that had blues 
fans boogying and shouting all 


night long. The lengendary John. 


Lee Hooker joined up with Pine 
Top Perkins, John Hammond, and 
Elvin Bishop to prove that the 
blues are still alive and well. 

The show started around 9:00 
with a set consisting of Pine Top 
on piano, John Hammond on elec- 
tric guitar and a four man back-up 
band. 

The set was tight and heavy as 


‘they ripped through versions of 


Mannish, Boy, In Trouble 
Everywhere | Go, and the Willie 
Dixon classic Mojo -Working 
featuring a very loud but nimble 
John Hammond on lead. 

After:a short intermission and a 
chance for a refill, John Hammond 
returned to do what he does best; 
play his acoustic guitar and har- 
monica. | personally enjoyed this 
part of the show the most as he 
played energetically, and blew 


through songs like Who do Ya Love - 


and Howlin’ Wolf’s Killing Floor. 
People were going crazy by this 
time as the tension was building 
for the Hook’s appearance. Ham- 
mond got up after about a half an 
hour of soloing to return with the 


-back-up band and Elvin Bishop. © 


Elvin got on stage dressed in the - 


height of Farmer fashion bran- 
dishing overalls, baseball hat, and 
a red electric guitar. He proceeded 
to pluck, slide,.smash and strum it 
through a very loud set which had 


a lot of people howling by this— 


point. 

He definitely enjoyed himself, 
going through a repertoire of songs 
like I’d Rather Be Drunk Than Any 
Way | Know and the Sky Is Crying. 
The man is an excellent. guitarist. 
When Elvin finished, people knew 
that the King of Boogie was up 
next. Bs) 

The back-up band came back-on 
with Pine Top and belted out an in- 
tro for the boogie master. First the 
chair got on stage, then the Hook, 
sporting shades and an old Gibson. 

He ran through the songs that 
have immortalized him, but half- 
heartedly as old age:and maybe a 
lack of feeling good got the best of 


him.-Nevertheless, the crowd went 


wild as John Lee cracked the occa- 
sional smile and a laugh that can 
be executed only..by those who 
have survived the from the beginn- 
ing of the blues era. 

Of course, when any man of this 
caliber comes to town you have 
certain expectations which can’t 
be met and that night was a case in 
point. . 

Anyway, | had a great time and 
so did everybody else and let’s 
hope that the blues can survive the 


John Lee Hooker. 


<4. preppy music: 
«keyboardist . (classically... trained) __ 


test of time so we can see more 
shows like the BLUES X 4. After all, 
how blue can you get?! 

Théo Lé Terrible 


VOT Record Launch 
Club Soda 
October 20 

September 1985 marked the ar- 
rival of yet another new face in the 
thriving Mtl music scene-VOT 
Records. Conceived by Duncan 
MacTavish, a former musician 
turned producer who has been in- 
volved in the local scene since 


1982, with the help of Morris. 


Apelbaum, owner and engineer of 
Silent Sound ‘Studio, VOT. has 


‘presented an alternate label for 


local bands who would generally 
not be promoted by Mtl’s other in- 
dependant labels such as Og and 
Psyche Industries. 

So far VOT has released three 
albums and four singles featuring 
bands such as Secret Act (who, ac- 
cording to rumors of uncertain ac- 
curacy, have returned from their 
stint in England in more than one 
piece), The Darned, 3 Lines and 
Weather Permitting — all on last 
years compilation entitled Listen. 
This fall, VOT released Listen 2, 
featuring six bands who had tracks 
on the-first compilation and five 
others who did not. The record 
release party was held at Club 
Soda and showcased six VOT 


' bands-Degrees of Freedom, The 


Darned, Chapter 24, Weather Per- 
mitting, 3 Lines and Then .One 
Day. The show was sold out, not 
surprising considering the three 
dollar admission‘ price. 

The evening started off with a 


few words by Duncan MacTavish. 


(mc for the festivities) followed by 
the first band Degrees of Freedom. 
They seemed relaxed- and confi- 
dent on the roomy stage, and this 
was evident also in the fact that 
their sound leant more towards 
traditional rather than electric 
music, most noticably in vocalist 
Janet Cadman’s singing which has 
taken on bluesy quality. They 
played a short; tight set and where 
received warmly. ' 
Next. on where hardcore- 
hillbillyists The Darned. They have 
left their c & w roots where they 


belong and decided to try their 


hand ‘at fast, raunchy rock’n ‘roll 
Singer Donna-Lee Marsh even 


- smashed an accoustic guitar as an 


expression. of their severed link 
with cow-punk. Scary symbolism... 
- Chapter 24. were a. definate 
change -of pace; they play. what 
could be described as  yuppy- 
Eheir 


perky- 


had brief conversations with peo- 
ple in the audience between songs. 

The next band was Weather Per- 
mitting, they were really good, 
much more like the Talking Heads 
than they used to be. Standouts in- 
cluded a song about altruistic 
gophers and their contribution to 


_ Listen 2, Almost Happy, described 


by frontman Andrew Steinmetz as 
a manifestation of a lifetime of 
riding at 211 bus between Lionel- 
Groulx and Dorval. 
From rustic to computer- 
controlled electronic dance music, 


3 Lines opened their set with. 


Reason, off the first Listen album. 
Easily the best band in the city as 
far as British-style electronic is 
concerned, ‘they let their floppy 
discs do the talking-literally. Not 
to take anything away from their 
singer, who balances out all the 
technology with a solid, and often 
sultry voice and a very sexy Ger- 
man dance club type of style. 
Ending things off was Then One 
Day. They were mostly concerned 
with enjoying themselves since the 
crowd had diminished noticably. 
They put on a great show, full of 
energy and tight, poppy dance 
rock. Lead vocalist Terry Arm- 


‘strong got the award for highest 


leap of the night, he was obviously 
having a good time. 
Congratulations are in order for 
everyone involved, it is events 
such as this that make the local 
music scene a pleasure to be 
associated with. 
Jonh Asencio 


D.O.A. 
Foufounes Electriques 
October 5 


| guess | must be getting the 
hang of reviewing: shows for 
RearGarde, because for one of the 
first times ever | missed the open- 
ing band. - 

| found the door price. of $7.50 
to be a bit steep for a hardcore 
show. It ended up being well worth 
the money though and, as it turned 
out, not really a hardcore show at 
all. sts 

When D.O.A. took the stage 


(almost literally) and started play- 


ing America The Beautiful there 
was this enormous space in the 
middle of the dance floor as 
everyone waited for the punk 
rockers to invade the floor. 

It never happened though. - It 
seems that the combination of a 
Sunday night and expensive cover 


‘kept the punk contingent away. 


" Slowly but surely as D.O.A. con- 
tinued with Dangerman and. Race 


people that began to fill the dance 
floor were not your usual shaved 
and studded hardcore crowd. 

The result was a club filled with 


- the most normal looking people 


you could imagine having a great 
time. Now I’ve always been one to 
stick up for the punks’ habit of 
thrashing around the floor 
crashing into everyone, but | never 
realized how much fun you can 
have when you don’t have to worry 
about being plowed into the 
ground by a thirteen year old with 
no hair. 


Needless to say | was not the on-_ 


ly one who discovered this fact as 
even the most timid looking began 
to move around. 

D.O.A. played all the favourites 
spanning their near decade of ex- 
istence including: The Prisoner, 
Fucked Up Ronnie, War, General 
Strike and the Subhumans classic 
Fuck You. 

They came back for three en- 
cores as the crowd chanted D-O-A 
D-O-A each time the band left the 
stage. DS 

All their songs were delivered 
with as much passion and sincerity 
as could be expected from this 
band who literally invented the 
term “hardcore”. 

This was a great show that I’m 
sure left very few people disap- 
pointed. Who say you have to 
have a mohawk to like harcore? 

One irony about the show | must 
comment on is that one of the new 
songs D.O.A. played. they- pro- 
claimed to be an Anti-Apartheid 
song. Yet for their third encore 
they played a version of Roll Our 
the Barrel at which point they told 
everyone to get more beer. 

What’s wrong with this you ask? 
Well in casé you didn’t know. By 
some strange coincidence Les Fou- 
founes Electrique sells only beer 
that is manufactured by: com- 
panies that have refused to divest 
from South Africa. These being 
Miller, Black Label, | Carlsberg, 
O'Keefe and Dow, all of which | 


‘would encourage people to 


boycott. Canadian beer is better 


anyway. Dow, by the way, also “ 
manufactures napalm. | always’ 
found that beer tastes good after = 


having my skin blasted off. 

Anyway, at first | saw this as a 
mere oversight by the band. 
However when | spoke to guitarist 
Dave Gregg, he proclaimed that 
“you can’t change the world with 
your drinking habits” and “D.O.A. 
had done. their part.” 

_Gee, come to think of it maybe 


all... 


SOTV1 A¥YIL ‘OLOHd 


the show. wasn’t that great after —~ 


ya a “ y* 
tte ore Se ey ghaCoinner . 
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Saturday, Nov. 1: 
Bar Centreville: Merrick [rout Pact. 
Get some crack, hallucinate. Feel 
bugs crawling on your skin. Dive off 
a ten-story building, then and only 
then can you fully asppreciate this 
band. 

Foufounes Electriques: Halloween 
Party. Do yourself a favour if you’re 
into the scarier side of life and 
watch the weirdos, or if you're 
weird, watch the normal people. Br- 
ing your favorite goblin... 

Rising sun: Lamb’s Bread, reggae 
from Vermont... wow. 

Tatou: Ministry of Truth, dance 
music 

Station 18: Top Ranking and Kali & 
Dub. inc., ‘two hot local reggae 
bands. 

Forum: David Lee Roth, who certain- 
ly does not care what we think of 
him, is back in town... and he won’t 
be playing hockey, either. 


Sunday, Nov. 2: 

Café Campus: John Cale (any rela- 
tion to J.J.?) and Chris Spedding. 
$10. gn 

Tatou: Re-experience pay their 
respects to that extremely dead, but 
very fine guitarist — Jimmy Hen- 
drix. 


Monday, Nov. 3: 

Rising Sun: Blue Monday Jam Ses- 
sion with the Ross Whiteman Blues 
Band. e 


Tuesday, Nov. 4: 

Paladium: Motorhead... | think 
they've got an aircraft carrier on 
stage for this tour, maybe not. 
Station 10: Hex, solid rock’n’roll 
debut from the west (of Mtl.). 
Spectrum: Love and Rockets, $15.50, 
9 p.m. And the band played on... 
Tatou: Jimmy James. 


Wednesday, Nov. 5: 

Station 10: St. Jean-Tidbury, 
elerctro-acoustic music from St. 
Morin. 

Spectrum: Shriekback.. if you like 
Greeks and Romans. Special guest 
DAFP. 

Tatou: Jimmy James Jam Night. 


Thursday, Nov. 6: 

Foufounes Electriques: Crapes of 
Wrath from Vancouver. $5. 

Station 10: Fainting in Coils, local 
alternative funk. 

Tatou: James MacDonald Group. 


Friday, Nov. 7: 


Bar Centreville: Fair Warning, 


veteran hardcore from Mtl. 

Station 10: Popsters Then One Day 
and roque ‘n’ rollers, The Darned. 
Tatou: See the 6th. 

Club Soda:\Kissing the Pink, $7.98, 
8:30 p.m. Also, at midnight, Over the 
Garden Wall, .a tribute to Genesis. 
$6.98. 


Saturday, Nov. 8: .. ' 

Foufounes Electriques: Jerry jerry 
and the sons of Rhythm Orchestra, 
the best band in the world... that’s 


Compiled py and 


Rina Gribovsky 


Jonh Asenao 


right, the whole world. 
Rising Sun: All ages matinees with 
Slapshot from.Boston, plus Fair War- 
ning and Block Parents... hardcore. 
Station 10: see the 8th. 

Tatou: see the 6th. 

Maurice Richard Arena: Orcherstra! 
Maneuvers in the Dark. With guests 
Australian Models, $17.50, 8 P.M. 
Club Soda: Over the Garden Wall, 
10 pm. See the 7th. 


Sunday, Nov. 9: 
Café Campus: Foday Musa Suso, 
music from Gambia, which is in 
Africa. $7. 

Tatou: jazz Beards. |Is this a new 
hardcore band? 


Monday, Nov. 10: 


Rising Sun: Rick Weston Blues 
Band. 
Spectrum: Cene Loves Jezabel, 


$14.50, 9 p.m. 


Tuesday, Nov. 11: 
Station 10: /diot Winds, who are 
rumored to sound like Bible of 
Dreams. And Pete Pneumonia & the 
Chronic Disease, who are not. 
(Actually, P.P.’s into rockabilly). 

Tatou: Jimmy James. 


Wednesday, Nov. 12: 

Station 10: 13-Thirteen, who don’t 
really sound that much like U2. 
Tatou: Jimmy James Jam Night. 


Thursday, Nov. 13: 


Roque’n’rollers the Darned play Station 10 November 7. 


Foufounes Electriques: just for 
Mom, but not for the rest of the 
family? $3. . 

Station 10: Two Men Laughing (who 
are sueing the city of Westmount 
for cancelling one of their gigs, like 
is this for real or what?) and Shank 
and also The senators (ex-member of 
Two Men Laughing) so there you 


go... 
Tatou: Stephen Berry Blues Night. 


Friday Nov. 14: 


Bar Centreville: Then One Day, who 
are playing just about everywhere 
this month. 

Foufounes Electriques: BAB record 
release party. Spooooky. Go early if 
you want a complementary album. 
Special guest — Vol Sinistre, admis- 
sion is, of course, free... 

Rising Sun: Paulihino Ramos. 
Brasilian music. 
Tatou: see the 13th. 


Saturday, nov. 15: 
Bar Centreville: Le Radiateur Li- 
quide — a young electro-acoustic 
group from Montreal..-perfect show 
for all you fans of Waveforms. 
Foufounes Electriques: From toron- 
to, Kitten with Whip.. sounds pretty 
sadistic, or maybe 
rodeo music, who knows? Asexuals 
open... 
Rising Sun: 
the 14th. 
Station 10: Dub Inc. See the 14th. 
Tatou: Stephen Barry Blues Band. 
See the 13th. 


Paulhino Ramos... see 


Sunday, nov. 16: 
Café Campus: Co For Three (three 
what???), from Vancouver, and 
Tulpa (is that supposed to mean 
anything, anyway?) from Toronto. 
And all that for only three bucks... 
Rising Sun: Paulhino Ramos... see 
the 14th. 

Station 10: Sunday Night Comedy 
Special: MC’s £.J. Brulé and the 
whole shindig is a record launch 
party for Mr. Brulé’s new record... 
Fun stuff... Be there... 

Tatou:. Jazz night with the Jazz 
Beards. 


Monday, Nov. 17: 
Rising Sun: Blue Monday Jam Ses- 
sion with the Rolyn Henry Blues 
Band. Blues all night... 


Tuesday, nov. 18: 
Rising Sun: Taj Mahal, “the king of 
delta blues”... 

Tatou: Jimmy James. Like always. 
Station 10: Instant replay of last 
week’s show: Pete Pneumonia and 
the Chronic Disease and Idiot Wind. 
See the 11th. 


Wednesday, Nov. 19: 
Station 10: Lazy Current. French 
pop-rock, but methinks the singing’s 
en anglais. 

Tatou: Jam Night with (guess who?) 
Jimmy James 


Thursday, Nov. 20: 
Forum: Pretenders, sounding just 


like Bible of Dreams... also, special 
guests Lone Justice (someone told 
me they’re really bad, but maybe 
they’re wrong, so maybe they’re 
not... who knows...) Guess how 
much tickets cost. Actually, you’re 
better off going to see Bible of 
Dreams at the Rising Sun on the 
22nd. : 

Tatou:- Ministry of Truth... 
Souljdancejlight rock... with less 
talk!... also on Fri. and Sat. 

Station 10: diatribe... with a small 


it’s harmless ° 


‘% 


“da! The epitomy of “The Alter- 
native Band”. Kinda like Joy Divi- 
sion meet Simple minds. Also BAB, 
heavy and dark... wear black or at 
least think evil thoughts... 


Friday, Nov. 21: 
Bar Centreville: Top Ranking. They 
used to be ska/reggae, but now they 


PHOTO: CORRY SOBOL 


do only reggae... so don’t expect 
them to sound like their record of a 
few years back. 


Rising Sun: Crey Edge... and they're ° 


(gasp) Heavy Metal... sad state of af- 
fairs when a blues band club like 
the sun starts booking heavy. metal 
bands... next thing you know, 
Motley Crie will be playing there. 

Station 10: Chapter 24. Yet another 
band on the prolific VOT label. This 
one’s vefy commercial and pop- 
oriented, almost like Mr. Mister. 


Lydia Lunch appears at the Foufounes, November 22. 


Tatou: See the 20th. 


Saturday, Nov. 22: 

Foufounes Electriques: Lydia 
Lunch... a lady too weird to 
describe. She’s got fetus music. 
She’s got a movie. | think she’s even 
got a band.. Let’s party! 

Station 10: Another VOT presenta- 
tion: Three Lines — electronic, com- 
puterized dance music and Then 
One Day — pop. By the way, then 
One Day's new 7” EP is now 
available at all (good) record stores 
throughout the city. 

Tatou: See the 20th. 

Rising Sun: Pete Pneumonia and the 
Chronic Disease (see Station 10 on 
the 11th) Bible of Dreams (just like 
the Pretenders, only you don’t have 
to pay eighteen bucks to see them 
— isn’t that nice?) and Idiot Wind 
(See Station 10 on the 11th). 


Sunday, November 23: 
Place des Arts: Liona Boyd and her 
exciting ensemble... you heard it 
here first, folks... 8:30 p.m. 


Rising Sun: Blue Monday Jam Ses- 
sion with the Rolyn Henry Band. 
Spectrum: All the way from Califor- 
nia, David and David. with special 
guest post-retro folkie, Peter Case. 


Tuesday, Nov. 25: 

Club Soda: Peter Murphy. Ex- 
Bauhaus lead singer is asking you to 
pay $14.50 to watch him sing and 
dance. Cha cha cha! 9:30 pm. 
Forum: Peter Gabriel, who sounds 
just like Over the Garden Wall. 
Station 10: Peter Pan Braodcasts. 


Female leader singer, nice, soft 
rock, clean-cut... what more could 
you want? 


Tatou: Jimmy James 


Wednesday, Nov. 26: 


Station 10: Romance at 11, an ex-_ 


cover band trying their hand at be- 
ing original. Why not? 
Tatou: jimmy James Jam night. 


Thursday, Nov. 27: 
Bar Centreville: Vent du Mont 
Scharr (Play on vendu mon char, get 


it?). 
Foufounes Electriques: diatribe... 
still with a small “d’’... see the 20th 
at Station 10... Be there or else... 
Special surprise guests... three 
bucks... 

Station 10: Blue Oil, an all girl rock 
and roll band. Apparently they’ve 
been around for the past five years 
or so... 

Tatou: John Reisner Group. More 
rock and roll. Today, tomorrow, and 
Saturday. 


Friday, nov. 28: 
Club Soda: Billy Bragg. Like Bob 
Dylan with an electric guitar. You 
can also hear him do a station ID on 
CRSG... 

Station 10: Outasync. See Cafe Cam- 
pus on the 23rd. Today and tomor- 
row. ‘ 

Tatou: See the 27th. 

Rising Sun: The Overground. New 
music... what, as opposed to the old 
kind?! 


Saturday, Nov. 29: 
Bar Centreville: Two Men Laughing 
launch their record.. life as we know 
it has ceased to exist... 

Station 10: See the 28th. 

Tatou: See the 27th. 

Rising Sun: blues with the legendary 
guitarist Albert Collins & the 
Icebreakers. 

Foufounes Electriques: Sons of the 
Desert. Great stuff, lotsa fun... 


Sunday, ‘nov. 30: 
Tatou : Jazz night with the jazz 
Beards. 

Cafe Campus: Easterhouse — ‘new 
British hardline socialist group.’ 
eight bucks. 


N.B. Jonh is getting jealous; why is 
Rina getting all the hate mail? Make 
him happy — send in a threat or two 
for him this month to the address 
below. 

If you have listings, drop us a line 
at: 

What’s Up 

c/o RearGarde 

1455 de Maisonneuve W., Suite 647 
Montreal H3G 1M8& 


1433 BISHOP — 
844-7604 


DISQUES, CD’S, 
CASSETTES ET 
LIVRES USAGES. 


& the Sons of Rhytha 
Orchestra 


2044 METCALFE 
844-8988 


DISQUES NEUFS, 
IMPORTES DES E.U. 
ET DE LA G.B., 
DES BONS PRIX, 

ET DISQUES, CD’S 
USAGES. 


Wek! 100 Ibs. 


1433 BISHOP 
844-7604 


USED BOOKS, 
COMICS, RECORDS, 
CASSETTES & CD'S. 


2044 METCALFE 
844-8988 


NEW RECORDS, 

US & UK IMPORTS, 
GOOD PRICES, 
USED BOOKS ETC. 


316 Ste-Catheritne 0. 
Motro Plece-des-Arts 


WE BUY USED RECORDS, CD'S, CASSETTES, BOOKS 
ACHETONS DES DISQUES, CD, CASSETTES USAGES 


BILLETS: $3 TICKETRON — $5°A LA PORTE 


XS KS XS A ALD 
OID 


E.jJ. Brulé MC 
Record launch $2 


Sunday 
Night 
Comedy 


C/ RS */, 
Cues 


3 Morbid Monday 
Movie 
Friday the 13th 
Part 2 
Beer $1.50 


10 . 
Morbid Monday 
Movie 
C.H.U.D. 
Beer $1.50 


17 Morbid Monday 
Movie 
Friday 13th 
Part 3 
Beer $1.50 


Morbid Monday 
Comedy 
Sleep Away Camp 
Beer $1.50 


4 


HEX 
Tequila Tuesday 


11 


idiot Winds 
Tequila Tuesday* 


18 


Pete Pneumonia & 
Cronic Desease 
Tequila Tuesday* 


25 


Peter Pan 
Broadcast 
Tequila Tuesday* 


St. Jean 
Tidburry 


12 


13-Thirteen -_ 


19 


Lazy Current 


26 


Romance at 
i 


Fainting in 
Coils 


13 


Two Men 
Laughing 
& Two Guests 


20 


Diatribe . 


27 


Blue Oil. 


7 


Then One Day 
Plus 
The Darned 


21 


Chapter 24 


28 


Outasync 


Top Ranking 


8 


Then/One Day 
Plus 
The Darned 


22 


3 Lines 
Degrees of Freedom 


29 


Outasync 


